1E&:

XHE, BRFEL ELVTFRS
ERI A, DIGSAU ARCHITECTURE
(Philadelphia, PA, USA) MBI
i CnEEE) BIMFARE,

EE 2012—2022 hERHFLEES | Column View of Chinese Architectural Practice from 2012 to 2022 027

LIZKERRIB A
FISHIERNIEIC 55L

Nature in Mountains and Rivers
The Architectural Theory and Practice of WANG Shu
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Abstract: Through a close analysis of the phrase “nature” in WANG Shu's text, along with his recent built projects,
the article elaborates on the interpretations and expressions of this broad concept in WANG's design. The analysis
further categorizes three different focuses in WANG's reading of nature, summarized as “mountains and rivers”,
“land-scape”, and “the way / method”. The three focuses respectably tie three distinct aspects in WANG's design
philosophy—the phenomenal word, the bodily experience, and the inner structure of architectural design. Through-
out the study, the article dwells on one primary reference—Chinese landscape painting-in WANG's interpretation
of nature. Zooming into this specific art form, the analysis aims to demonstrate the complexity and comprehen-
siveness in the process of translation. The examination questions the symbolic and semantic functions in WANG's
appropriation of the landscape paintings. Using WANG as an exemplified case study, the author encourages more
diverse and fruitful creations and thinking in contemporary practices, which enable and sustain the ever-evolving
dialogue on cultural continuity.

Keywords: WANG Shu, Nature, Landscape Painting, Mountains and Rivers, Landscape, The way
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