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Barnett Newman(1905-70)
‘The Sublime is Now’ 1948

The invention of Beauty by the Greeks, that is their postulate of beauty as an
ideal, has been the bugbear of European art and European aesthetic
philosophies

The Impressionists, disgusted with
its inadequacy, began the movement
to destroy the established rhetoric of
beauty by the Impressionist
insistence on a surface of ugly
strokes.

The impulse of modern art was
this desire to destroy beauty.
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