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Abstract: Charles Francis Annesley Voysey was a prominent British architect at the turn of the 20" century, hailed
as a prescient modernist. He considered himself the last disciple of Pugin. His contribution to the development
of the modern movement in Britain and Europe cannot be overlooked. Voysey’s architectural career was almost
entirely devoted to vernacular residential architecture. He deeply interpreted the essence of medieval Gothic tra-
ditions, combined them with British national styles, and integrated elements of Eastern aesthetics and industrial
design. His architectural practice has been an inspiration for modernism. This paper takes Voysey as the object
of study to explore how he carries on between tradition and modernity, continues the tradition without being
trapped in historicism, or will inspire the historical continuity and innovative design of local architecture in China
today.

Keywords: Charles Francis Annesley Voysey, Geographical traditions, Modernism, Vernacular housing, Industrial
design
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¥, RBAKNNERR, BANIZE
HARMEBALERINSHNER.” &
A B4 7R 00 E1E 15 2R 50 U 72 B (8] i B2
5%t WimEXFERERELRSHN
B, hiEmERSRAERITHRFEITHA
HERTL, ERRESRAERITOE, =8
ZIAFENZEEADT/NRE, KRR
HE ERRZAREERERRR LR
., BR7TXEWBFRIZMEFENRITIE
HIIATT, HFSBMBIHRATEZ ARG
TR, EREE. MR YEREBS
5#t£2 T4 (The Century Guild) E%Ei&
TTHARIE, AT —MFINKAESER
®itTE, FTETFEFEHNERE,
M H &R RE XA EEN T

{7k F == 18 =451 *x3
BREM BRI FEERESEHA SIEE SZELLBI
REES KBS 2505 1708 HR
(Perrycroft, 1893) (2.125) IX]
HEEREEE 20.6x200x 8 HR 3 0155
(Broadleys. 1898) (2.500) =]
2.3
FRIEE 18.0x13.0x7.6 LR 3
(Hill Close, 1896) (1.711)
15 280 % 1408 2R
(The Cottage, 1888) (1.750) »A
(EEEEEBEE . :
i 220%180x8 #R
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%, RIESKFEMERNFHERER
&, BERIERAFRERIRITHTFE XA
BFR, MTEIENAEEE. ZHEH
fIRAR. EREEMNBAMRFEHEED
kB Z A D R A T AVERE L B FALEE A
TARMBIEN.,

EEAFXENER LHEASERS
RAKFENEN=BEEET B EERSK
EXERATRNREME, - T
BR—RERLRITH, WEPEMA
AR MO B S BN T BB L
FEHRAFANERRR., ALERSR
AR WAFAEZRRITHF @I
—3.

AEAERRREREEREHNI
B AT RERA AT REBS M
BETZERABRAMHESRIERE
¥, EARAERATEIRESHTRES
T RMERGIRITEFR, AXRRRITH
fib 2 BEREF A F R KA R SR A
XA, BERRNBO KA BREVEME
EREEX. BFERTAFRROGSE—
REZEECHINEIAL ERETE
FIEFHNER, EOHRATEBENX
B, mIFEMALAREHAAE (B 1),

a) X¥8#% (Swan Chair)
. KARIT

a) NEM AN RE
& 12, RHTF/NE (Annesley Lodge, 1895)

b) =187 (Suffolk Chair)

NAFRERITNEWEES5IhEELAM
EIHHORFRERERRNRITR. HTRM
(Mackay Hugh Baillie Scott) & F#r %% K 7 4
T 7T TRX WA LR, I 7 &R
NRMBENEX, AFESTE. "WE
BHRESFERNEBR A INL IR
M, FREBRNISEEIE, BHEN
ML SERAENERE AT T RETH
&, BEREEDREGMMABRPEK
k. IEgn 1895 IR F I A HFRIT
M RETFI/NE (Annesley Lodge) ([ 12),
LEMTEXNNE LEELE —NBEE
M, =AKBRZLERR. dRAEHE
PEKFLE, TETERPILEAERM
R ETEENENRNS., X
WEEMIR M S EATIR RN R, Eitha
ARKRBFIRHRERR, MOFEER
WS EREAREXETERNES,

HRRERIUTHNRENESLE,
KERERRE RN EHA TSV
&, BfthiEZVIRE T IRELERTRL,
HAEBRIT MG AZESFER XL,
MHRATFIZMAIETL VA28
HFEOE, iR "HRERITR&EN,
RLBEFEPFERBRVR, FTRIR

o) VIR FE /R8P & (Chesterfield)

e = ;

c) EEEMRAE

HEES T SRBRENTER. BEXF
FAAEZFRIT RS AR RHIE, &
1894 FAhIRIHHEFRREET. MFABR
BEM T EANGRAENEERR =&
BT FIZERTOVRRAR EfhES
MfERMERT REFETH, BHAERI
KRBT ER T KA AR
EEXR. APFEERASRARITHX
FHRRASERMEI T VRN S
MHTEARANER (B 13) ERERK
PR —HR R X188 FE R R WRATRI L
T RESEANENRVMEEHSTZ
EREHMESHNAETF LEEREMRK
LRI T EEE R,

APER—RERITH, FFAE—RT
E, STFILZHEMRTAIETR JLF
iR IR =8~ RMEBARARAFIER, E
R fEhE T ZERNESNER, AT VR
TR THERERIEN ST AN
RBEFIRITEESE P ISR ER
UK EXHFE R,

m. Z5iE

EERFBHIZEZRNEHHH, K

d) 22544 (Easy Chair) e) # K#%5 (Oak chair)

d) WENL A



a) 14 B EE
(14 South Parade, 1891)

13 AEERATHSERLE

ZETRREAFENERFIERZE. B
FT720tHLy, AREHHERMEL.
YHEFIFRROIABR M BEEFFRF
BNERE, MATEENERESSX
B, XEEHETIRFEXNEERZS,
ZE AR S EAZE R R R
FAFRRNIITS#E. ZHFRHESR
HRRIAFRREIR R ERIKEE.
BERAFEPNMRKERE. SR
REAHHEFRESEHEIN T RFANY
m, REXFERATINT WREXE
IRE" MFRE, EW I RFBHAH
FHGEEASEHRERER, EXLTEI
Lz ZMIEARKBERE T H—K
BREZANRITREMNERAERR
TR ERR, EEE - BB (James
Richards) #*7 "“thE9Em+AE —FhEd
MHTR, AETREENBRROHE,
ERBIBEEL, BT T HHKES
X EXBEERBREELFFTA. JL
AIRIR 2 AN SR 5T AR
. UBHBEHROERTACERS (&
B 1E=E) (Das englische Haus) B MIRGFE
ENERTRE T RE, HRARERE
AETMBRRENRTTPHETNER, 1§
ISTERT] "TEIEMIIARE X EHKT X
FEANBE, EXEH#H—F WFTHE
e Y,
AFARAREOKIFELERRITE
MRBAENHHEEFERNALIR, b
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EWAFA AT —MERIFHLERS
ERREFTFEBSAREIXNIEER TR

b) MEZFRFFET
(Perrycroft, 1893)
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o) BEREE
(Lowicks, 1894)

d) RFREEERSEWMGT

ERET - RPEEETKE B3R 1
mE (4F) =

1857 SKEFPTF 1857 £ 5 B 28 A XEATERE MR SRS &£,

1870 TEZFHRFEHENEBHAAFHITHP—F LTS,

1874 KFEFEAERE ()P Seddon) FTFIETHE, MRS —EBET —FEREFEIE.

1879 BERFAIZH - 5wk - HAR (Henry Saxon Snell) #IBIF.

1880 | SRRETETTIA - 184 (George Devey) MYMAZEIB{ERNIE,

1881 HERHRBLEZ]] (Queen Anne’ s Gate) B2 7 ACHEEFT.

1883 AEEZHRITEATNGRR, FHMEET S 8#RRIT,

1884 KFEAEMANZARSIANS, NEIZERNED.

1885 | KEATSIIENKACHT (Mary Maria Evans) £53E, JF7E UBREAEH ZERETRE.

1888 | APEEETE—MRRRR, 2 MH) Lakin BT RENVE (The Cottage) . BILFAEHEREAT
NERZAMTFIZHRPREOFSASFELR, MENBERZARITHNEEHRE.

1891 KEFERITT N E R AT NEEEAEEE.

1893 REEERTT (TEEY £E, FAHRUTHE. BEMFRIRETHTASTRITER, Fh
REFTHAFDGEETHENER, BRERTTEMENBSRNEFRERS K5 (Perrycroft),

1g0s | KFERITT EENH B EA (Broadleys) EE. FIFRIT HRSWKMEE (The Ow
jacquard-woven Woollen Textile) ,

1900 | RFEEANBECKITTRE (The Orchard),

1902 BT 7 BEFREELK T (The Sanderson Wallpaper Factory) ,

1910 AFEEMNEALRANRTE FNBNESHAERSK. BSRBKRAFE.

1914 —HBRR. APERNLREERE, BHUPERERR. HRRK. ERHEFR.

1915 | &k (M) (ndividuality) ,

1924 BEZARIEEDS (AtWorkers Guild) &4,

1927 AFEERAREERBZRINSHSR.

1936 | AFERERZARZLE T TLRITHHRS.

1940 ARERFREERBRAFCSSRRE,

1941 2 B 12 RARAETEVESELE.

e, MNSHSEENTEREE, BED

FEMEM M ER, ARRARBHIES

SERRNARZME. AFAZARER
ERPEIRRHREAY . BT R
XF B, REEEALRKERIENRE
NEAMBEIES, WEITLRITSERGTE
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@ B & HL 87 - i K #7 4% (Nikolaus Pevsner, 1902—
1983), BRI ALFZRMBNEFR, REREB(HE
BERR) (AR ERE —MNEREEE
EERSHT.,

(@ JEXX: "He was a prescient proto-modernist, per
Pevsner, or rather a romantic, reactionary vernacular
revivalist.”

(3 A - #2445 (Mackay Hugh Baillie Scott, 1865—
1945), KEZRERIBMERR, BITTBENIE,
WEHFEIFNEE RRESEHEFREELE
(Snowshill Manor) . DUSE#Tifi = (Bexton Croft) ,
@ #X A3 (Henry-Russell Hitchcock, 1903—1987),
XEBRRAREER, OB EENTFEXAREX
BRMNFE, RFRERH(ER. TAtL _+it
22) (1958) (Architecture: Nineteenth and Twentieth
Centuries) .

O ERE, EWRE, e ERE.HEM A
ERHE, —REESERNMREE - HFHNE
SSRERRE )] B5UA, 2022 (01). 4-14.

© B #7 #8- & % (Augustus Pugin, 1812—1852),
HEERRM. RITIH. ZARMITLR, RERMEMKE
10 2B BT BT 4 B T U R = A9 A (The Palace
of Westminster) ,

@ B3C: "1 have no claim to anything new. Like many
others, | followed some old traditions and avoided some
others.” Gebhard D. Charles FA Voysey, Architect[M].
Hennessey & Ingalls, 1975,

Pevsner N. Pioneers of the modern movement
from William Morris to Walter Gropius[M]. FA Stokes
Company, 1937.

(9 JEXX: "Voysey ... kept himself somewhat removed
from the “crafty-ness” of the Arts and Crafts movement
and the “arti-ness” of the Art Nouveau.” Cole D. The
Art and Architecture of CFA Voysey: English Pioneer
Modernist Architect and Designer[M]. Images Publishing,
2015.

OT F- & & % £ % B £ (Arthur Heygate
Mackmurdo, 1851—1942) ZEERIHFEITIH, ft
FWTEZAMFLZES, RREMZAREHHER,
RFMERE 25 FERE (25 Cadogan Gardens)

D & X: "Now a "Voysey wall-paper” sounds almost
as familiar as a "Morris chintz” ora “Liberty silk” .

Q2 #HIT AL ENE ¢ (Neo-Georgian architecture) £
20 L AERENENEX 18 HEREFTERN
BE), EXEMRZHEREN, BRABSHKRESTT
MHEIARM, INFRRIS D2 5 0 B RA T PR
BIARE, FifMBEthEHa%ER.

(3 J& 3X: "The Voysey of about 1890 was the leading
European representative of the stage in architecture
and design following that of Morris------the essence
of his work and his personality does not belong to our
age but to an age gone forever.”

(@ ¥ % (Arthur J. Penty, 1875—1937) Z & E g
HF, RAZHTIHRBEREEH NGB
HE.

O AL SMEERE M) db. FERR TR

i, 1979,

(9 JE3C. “To Voysey religion and design had always
been one and the same.” PEART T. Furniture designs of
CFA Voysey, part 3. 1906-1934[J]. 2018 (7) .

(7 J&3C: “the traditional must continually lend itself
to modification in order to reflect present needs.”
Gebhard D. Charles FA Voysey, Architect[M]. Los
Angeles: Hennessey & Ingalls, 1975.

9% - TLZR 2 (John Betjeman, 1906—1984) #[E
HEEFA FR. TER 2ESTTRNRBRAK
1§12 PE, FHERMEE TR A F R TR,

(9 J&3C: "I have only applied old tradition to new
conditions:-++*-there is nothing new in my architecture,
but new thought and feeling.” he wrote in a letter to
John Betjeman. Betjeman J. CFA Voysey[J]. Architects’
Journal, 1940, 91. 234,

Y18 - FSCHTE (Karen Livingstone) HERIZ1EY)
EBEANBEAKME=2E, heRBRESHITM
FI/RIAEEDIE (V. & A) MRFMATERIEFNEY
ENEERRA RERZAZFSHNEA, R, R
FKERB(ERFRZASFIZ).

@) JRXC. “Voysey was a pioneer, but not, perhaps
of modern design, as the critics and historians who
followed Betjeman claimed. He was an individual, a
man of his age, and a disciple of his father and of the
Gothic Revival. He lived a life guided by head, hand
and heart” LIVINGSTONE K, PARRY L, DONNELLY M.
C.F.A. Voysey: arts & crafts designer[M]. London: V&A
Publishing, 2016.

@ HENIE R HEL RN E M EITENRE, 1
MR RBBIENFLT, BRRZHI S
EEE5AHEEN, EENIEHEEFBERMOE
R ZRAREE. ENERREAMHIFER.

@) JE3. “Surely a national style would be both
possible and desirable as it was in the Tudor period,
if allowed to develop out of national conditions and
requirements. It is the ingrafting of a foreign style,
or manner of buildings, which is so poisonous and
utterly subversive of any national growth.”

@ JR3C . “"he refused to join the R.I.B.A. because
of what he felt to be its adherence to the Roman-
Renaissance style” GEBHARD D. C. F. A. Voysey- to
and from America[J/OL]. Journal of the Society of
Architectural Historians, 1971, 30 (4). 304-312.

@ Pevsner N. Studies in Art, Architecture, and
Design: Victorian and after[M]. London: Walker,
1908.

JEXC: "I made the most of my roofs, seldom, if
ever making them of less than 55 degrees.” Gebhard
D. Charles FA Voysey, Architect{M]. Hennessey &
Ingalls, 1975.

OBBTRECHHNS CRA T+ 4T —DIEHMICR
¥ HFEETBAE M/OL]. —fRAEEEAN BAFH 4> %
4. 2003[2022-10-27]. P4

@FhEX . PEXUSHRER M. G4t AEHET
HARAE, 2022,

Pevsner N. Pioneers of the modern movement from
William Morris to Walter Gropius[M]. New Haven: FA

Stokes Company, 1937.

Peter Floud has pointed out that “Voysey is almost
the only English pattern-designer who has successfully
transformed natural objects into abstract repeated
shapes...” something his closest contemporaries, A.
H. Mackmurdo, J. D. Sedding and Lewis F. Day, were
never able to do successfully.” Floud P. The Wallpaper
Designs of CFA Voysey[J]. Penrose Annual, LII, 1958.
10-14.

G)E /R - B /R (Charles Holme, 1848—1923) &
EiCEMZATLR, 1893 FRIEME (THE) &£&
(The Studio) HEIIG4RHE, FHHIRT—RIE KRR
ZAREBEE,

GF & Kk - A Hr (Adolf Franz Karl Viktor Maria Loos,
1870—1933) R ithFI 2 HIHFIA 00 NHBON LR 2
TR, RFIERBHERPEE (Steiner House),
GRS “Only the respectable, “modern man, " however,
has the grace and dignity to rise above ornamentation, an
unconscious human drive one must suppress.” Conrads U.
Programas y manifiestos de la arquitectura del siglo XX[MI].
Barcelona: Lumen, 1973.

GYEESL: “Simplicity in decoration is one of the most essential
qualities without which no true richness is possible.” Voysey
CF A. Individuality[M]. London: Chapman and Hall, 1915.
GYRSL. "Voysey” s light touch was revolutionary and
in dramatic contrast to typical highly ornamented
Victorian and Edwardian interiors.” BELLMORE A.
English Cottage Style Homes in America: Expressions
of Architectural, Technological and Social
Innovation[J]. 281.

GOJR3L: “To Voysey a house was not a machine for living
in, it was a home, and home to him meant spiritual as
well as material shelter, a place in which mind and spirit
as well as the body could find rest and comfort.” Voysey
C F A, Brandon-Jones J. CFA Voysey: architect and
designer, 1857—1941[M]. Brighton: Lund Humphries,
1978.

GDJEX . "Whatever size the hall may be, its length and
width should have preeminence over its height ...
BER-BER R DEATFPINSLIER—
—TFEHREENER U] ERVF. 2006 (6) . 37-46.
GO 4 - #EFNSE (David Gebhard, 1927—1996) %
EEfiL¥xR, RERERE(ARHFLERER) (A
Guide to the Architecture of Minnesota) ,

@OJEC. "But it could be argued, perhaps, that several
specific elements, developed much earlier by Voysey,
could have been borrowed by Wright and others.
Three elements might be cited: the low horizontal
interior spaces in the work of Wright and other Prairie
architects, i.e., the “cottagey” feeling of small
compact volumes and spatial enclosures ; the snug,
low scale and the playing-down of entrances as a major
architectural element ; and the semi-open wall screens
composed of rows of vertical pieces of rectangular
uprights, which suggest both separation and the
unity of internal spaces. © GEBHARD D. C. F. A. Voysey-
to and from America[J/OL]. Journal of the Society of
Architectural Historians, 1971, 30 (4). 304-312.
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@I EITET - = F - 418 E (Francis Henry Newbery, 1855—
1946) REZRER. ZAHER. LEENHFZAFZRE
. REBREFEZBRMZSMAAEM.

Betjeman S J. Charles Francis Annesley Voysey: The Architect
of Individualism[M]. Oxford: Architectural Press, 1931.

@ JF 3. "It was fully realised that as there was nothing too
small for the creator” s care, there should be nothing thought
unworthy of man” s devotion and labour.”

@ J& 3. "Mackmurdo” s furniture, first exhibited in the
Inventions Exhibition, showed how the machine should be
recognized by the designer, and led many in his day to revolt
from over-decoration and strive for the straight, simple and
plain.” PEART T. The furniture designs of C. . A. Voysey, Part 1.
1883-1898]J].

@JFESL. “Love of truth would lead us to a more candid avowal
of practical construction and check us from disguising it, or the
materials of which it is made.” Voysey C. F. A. Individuality[M].
London: Chapman and Hall, 1915.

@9JF3C "There was a revolutionary element in their work that
changed the course of English domestic architecture and
afterwards, through Hermann Muthesius, of much of Europe
as well . . . the essential qualities of Voysey™ s architecture - more
revolutionary in its time than the suburban acres of imitations make
it easy for us to recognize today - and here | will only emphasize
two of them: simplicity of geometrical form and insistence on
reasonableness and utility.”

@R . "the true modernists took Voysey™ s idea but went one
step further, throwing aside all tradition.” Gebhard D. Charles
FA Voysey, Architect[M]. Hennessey & Ingalls, 1975,
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