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Homo Ludens: Analysis on Playground and New Babylon
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Abstract: Dutch architect Aldo van Eyck and artist Constant Nieuwenbuys explore the association between art and
architecture, reality and ideality, theory and practice in the view of play, which becomes one of the most important
characteristics within the development of modernism in Netherlands. The active interaction with the same point
of view between them become the focus and starting point for the future study on the anniversary of 100" years

birthday.
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