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Transformation, Equilibrium and Evolution
—Sigfried Giedion’s Academic Philosophy and Contemporary Significance
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Abstract: The world situation and technological upheaval in the first half of the 20" century triggered a deep
reflection on architecture and urban studies. Through the background of famous architectural theorist and histo-
rian Sigfried Giedion, the characters and context of his works such as the book Mechanization Takes Command is
discussed. Furthermore, the connotation and evolution of Giedion’s thoughts and philosophy are deep discussed,
especially his technical philosophy of dynamic equilibrium. From the respective of learning the new by restudying
the old, the transformation, equilibrium and evolution of technology under the era of “technology commanding”
is explored, and the development of contemporary cities and architectures can be given enlightenment and alarm.

Keywords: Sigfried Giedion, Mechanization Takes Command, Space, Modern Movement of Architecture,
Technology, Culture
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