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The Turns of Space Concept in Le Corbusier’s Paintings: before
and after Purism

MSZRE | Liwenxi SBAF | FANZhou  [H | EHEIEE | FURUYA Nobuaki [ B | iEFEEH

I8 | FUJI Yo

WE: AXEWTH - EEBEEREXE(19186—1925F ) fifs, HEEPTEMSMERNEO, #
HELAEUNLEEATR TR, KRBT N TRENER, ALY - OHARELREE XFENEERR S
AWNER, BT RO DNERNER, BHE - MEETNZEWNSEE T HIEELE5EM, FIXINRFE
BYHLESHT, BEAEHNREAESIKEERER, &RERANTREA. AMEEENEANRE,
TR EAR R B T SRS BB MR R,

K. L, ER, RE

Abstract: This article traces the turns that Le Corbusier experienced in the concept of space in his paintings before
and after the purist movement (1918—1925). At that time, Jeanneret developed his understanding of space by
using painting as his experimental tool. This paper pointed out that his concept of space has gone through the
process from focusing on realism and single-point perspective, to focusing on geometry and order of the object
on the plan, and then by superimposing with transparent planes to create a sense of depth, and finally developing
into an organic form such as nature and female nude, which shows the inevitable connection of the formal logic
behind the motif changing.

Keywords: Geometry, Transparency, Depth
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