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Abstract: Composition was considered completely empirical as the most essential training of the Beaux-arts architectural
education. Due to decline of the Beaux-arts, it was gradually replaced by modern design approaches. However as a
branch of design methodology, its logicality and rationality remained a significant impact on the transformation from
the Beaux-arts to modern architecture. By giving features of Composition, the paper demonstrates its adaptation to
China’s architectural education in order to present the positive meaning of this design approach as well as the Beaux-arts

education.
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