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Explorer of International Style — Research on Eero Saarinen’s Theories
and Works
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Abstract: The Finland-American architect Eero Saarinen with profound educational experiences, designed a lot
of masterpieces expressing his unique understanding of modern architecture during the period of prevailing
internationalism. Based on the diversified exploration for Zeitgeist, the concept of modules and the organic
doctrine, with the innovative material structure, he impressed deeply the architectural environment shrouded by the
increasingly solidified form of internationalism at that time, which inspired numerous following architects and shed
lights on the novels thoughts.

Keywords: Eero Saarinen, Diversified exploration, Structural innovation, Organic Modernism, Internationalism
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XANIRIRE, 51905 20 HLE X ERRE
RHRR, AT EBEEMNHETIH
REX, HFAZRRTHTR, LEXM
SIS THZRAMMEZRIBMILE. X
—DEBRETMRERANEANZAHEE
=, UREERITERE. RFUSTR
RAVRITIE ST CUFT R 2 R E & AR
LT T BN AREXHNIER, I
ABLER T AR SR
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[1)= FI- 15 48 % 3 & % (Henry Hobson Richardson,
1838—1886) , EE B MM, 19t LTI E NN
BEMSE, FHRZIZ M T EthEZRIBAIER. A
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REBR TN =—%E (1872—18774) . B
FZEFRR AT (1878 £F) AR ATIRALE (1881 4F) &,
[2]Susan Gray. Architects on architects[M].New
York:McGraw-Hill. 2002:131, JEX :To understand
him, one should probably start by noting that Eero
Saarinen was a committed modernist.
[3]Perspecta 2 EBEAZMNERIAT, RAFEEE,
SH-ILTH.

[4]Friedman, Alice T. American glamour and
the evolution of modern architecture[M].New
Haven:Yale University Press, 2010:111. JE3C. Saarinen
admits he has to ask himself 'Is that creating a new
architecture? And he replies “Isn't it just bringing
back things that have been lost to architecture ?
We must still create, but we would like to bring back
some of the great awareness that existed in the
past,expressed in our own forms and technology.
[5]Friedman, Alice T. American glamour and the
evolution of modern architecture[M].New Haven:Yale
University Press, 2010:114. JE3C. In Saarinen”s
view,modern architecture could be made to achieve
a far wider range of expressive and spiritual goals
than had been supposed in the early years of the
modern movement,and it would do so through the
reintroduction of customized design.
[6]Papademetriou P.Coming of Age:Eero Saariner
and Modern American ArchitecturelJ].Perspecta,
1984:135. JR X . Saarinen often spoke of his
commitment to the three great principles of modern
architecture: functional integrity; honest expression
of structure; and the awareness of our time.
(714 T IRE X R BAR T XHRITBES
FHMIERERNRITXUBES, SlEHNAETH
BB AR ITRAE,

(8] BE #ir 18 T #5 B3 BE 7 (Constantin Brancusi, 1876—
1957) BRI A%, 1904 £ EER, EBKAM
ke BEER BRREIXBEEXIT, BVHEEANNK
EIXR

[9]Papademetriou P.Coming of Age:Eero Saariner
and Modern American Architecture[J].Perspecta,
1984:135. JE3C. The conveying of significant
meaning is part of the inspirational purpose of
architecture, and therefore, | believe, one of the
fundamental principles of our art.
[10]Friedman,Alice T. American glamour and the
evolution of modern architecture[M].New Haven:Yale
Unizersity Press, 2010:112. J&3Z. I've come to the
conviction that once one embarks on a concept

for a building, this concept has to be exaggerated

and overstated and repeated in every part---so chat
wherever you are, inside or outside, the building
sings with the same message.

[11]David M Foxe. Saariner's Shell Game:
Tensions,Structures, and Sound sat MIT[J].Nexus Network
Journal. 2010.12 (2): 206. J& 3C. Esthetically, we have an
urge to soar great and to reach upward and outward.
In distances with our new materials a way, this is man's
desire to conquer gravity.

[12]David M Foxe. Saariner's Shell Game:Tensions, Structures,
and Sound s at MIT[J].Nexus Network Journal.
2010.12(2):p205. & 3C: Structural integrity is a potent
and lastingprinciple and | would never want to bet far
away from it. To express structure, however, is not an
end in itself. It is only when structure can contribute to
the total and to the other principles that it is import-
ant.

[13] ZEMF HE %S (Maciej Nowicki,1910—1950) , &
ZRERAD, MRITTHRALE—NMEARRIERM
HEMNER—FTNTMERD.

[14]04 B - /R¥ET (Harry Bertoia,1915—1978) | Hi4
FRRFEF®E, XERRM HE. RERITE,
[15]Sprague T.Eero Saarinen, Eduardo Catalano
and the Influence of Matthew Nowicki:A Challenge
to Form and Function[J]. Nexus Network Journal,
2010,12(2):255. XX The Hockey Rink marks an
important moment in my work. You could say
it strengthened my convictions about making
everything a part of the same form world;
and gave us confidence about handling vaults
andsuspendedroofs.---It influenced both TWA and
the Washington Airport.

[16]913C-F 3 (Kevin Roche, 1922—) , 1982 &%
TEARREE HEIPETHIERIUTST R
FRERBRBESSKRYE KA HREMRTZE

MIESE,
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