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Abstract: The integration of structure and architecture is gaining increasingly more attention with the develop-
ment of building materials and construction techniques. It is in this context that the concept of “Strong Struc-
tures” was born in the modern Swiss architectural discourse to explore the balance between technology and art
in structural design. “Strong” stands for multiplicity and transcendence, with the intention of allowing the struc-
ture to go beyond its load-bearing property while at the same time fundamentally shaping the form and space.
This paper clarifies the concept of “Strong Structures”, the exploration and cooperation between the structural
engineer and architects, and the comparison between the material and spatial representation of two building
cases, attempts to provide a different perspective for the current structural and architectural design in China.
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