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Abstract: Jodo Vilanova Artigas (1915-1985) was one of the most influent twentieth-century Brazilian architects. In
spite of this, he only recently achieved broad international recognition for his singular architecture works. Artigas be-
lieved human content belongs to the formal survey and must be integrated in the structural design in order to render
structures a meaning. Strongly advocating peace and democracy in his political militancy, this Brazilian designer recog-
nized in his own design practice the immemorial potential of structures to become social metaphors. Based on this well-
known although forgotten role of load-bearing structures, Artigas approached structural design as a potential carrier
of political and social meaning that could go beyond the technical demands of efficient engineering solutions. For this
reason, he upheld the notion that architects had the duty to seek an independent line of investigation and creation in
structural design and go beyond what scientific methodology can accept.
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