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Making the Modernity of Regionalism Architecture:
An Image History of California Housing (1945—1970)
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Abstract: Though examining some typical categories of “Image”, this paper discusses the spatial characteristics

and historical meanings of California “Modern Housing” shaped by both “modernity” and “regionalism”. It also at-
tempts to reveal the methodology significance implicated by “medium research” for architectural history from the

perspective of “Cultural Turn”.
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Richard J. Neutra: Lovell House, Los Angeles. 1929

THE DESIGN, THOUGH COMPLICATED BY THE VARIOUS PROJECTIONS AND THE

CONFUSING USE OF METAL AND STUCCO SPANDRELS, IS BASED ON A VISIBLE

REGULARITY OF STRUCTURE.
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