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Speculations on General Education and Professional Development:
The Reception of the Bauhaus Preliminary Course in American
Architectural Education
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Abstract: This article summarizes the teaching history of the Bauhaus preliminary course in American
architecture schools and articulates its pedagogical transplantation and transformation. The first part
reviews the teaching experiments of the first-generation Bauhaus teachers, Josef Albers and Moholy-
Nagy, in their introductory courses of art and design. It examines the rise of material exercises and abstract
formal principles in architecture foundation course through teaching archive and literature. The second part
concludes the transformation of Basic Design in American architectural education as three typical models.
The historical narration of the Bauhaus preliminary course reveals its inherent potential and contradiction
in the cross-disciplinary discourse of art and architecture. It provides a new perspective for the study of the
Bauhaus and its pedagogical legacy from the speculation of general education and professional cultivation.

Keywords: Bauhaus Preliminary Course, Basic Design, Architecture Foundation Course, Design Pedagogy, Models
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