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Moulding “The Monumentality of The City” : Spatial Transformation
Analyses in the Conservation and Renovation of State Museum of
Sao Paulo
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Abstract: The Pinacoteca de Séo Paulo, located in the downtown of S&o Paulo, is a neoclassical building built at the
end of the 19th century. Paulo Mendes da Rocha performed the conservation and renewal design between 1994
and 1998. This paper focuses on the design strategy of “spatial transformation, ” analyzing the historical changes of
the heritage space and the changes of the spatial structure of the city. This strategy fixed the contradiction between
the heritage architectural space and the contemporary functions and the spatial structure of the city of S&o Paulo,
aesthetically transforming the heritage from “the city made of monuments” to “the monumentality of the city.” Based
on Paulo’s discourse and academic thought, this article seeks to explore the theoretical foundation for the renewal
strategy, which involves a subtle alignment between heritage authenticity and the concept of ‘constructive morality .’
The theoretical foundation also refers to the historical turn of the Sdo Paulo School, the architect’s critical approach to
Brazil’s colonial heritage, and the exploration of a Latin American modernity.

Keywords: Paulo Mendes da Rocha, Brazilian Modern Architecture, Architecture Heritage, Authenticity, Spatial
Analysis, Modernity
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- #iJIl(Hugo Segawa) I &=, H#XE—tIE
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FE EFE—RRERAVEERRKER - £
W - [ T (Joao Vilanova Artigas) . Fi# - 7
# (Rino Levi) R—HERTFRSZRFEIARZE
(Escola Politécnica de Sao Paulo) B9 2 31 JF & £
&, it E B4 8 - & (Flavio Motto) AR R,
BRAEER, URT - 1184 - 15 - K& (Paulo
Mendes da Rocha) B3k, BFFFREHT - K= (Carlos
Millan) . 5Eb B - 212 4E (Fébio Penteado) &, B
PREI IS 25 SCHR (4] 88177 T1,
2] ZBOA-EBERIERBSEXI(7]. BRX A did
nothing, it was a good building to begin with, | just
had to remove some of the decorative layers and
then transform the rigid Palladian plan by covering
the courtyards and introducing a new circulation
that crosses the middle of these voids with new steel
walkways and an elevator.
[3] Monumentality E#EFEM L MR L M,
BIE MBS S8 - B (Luis Kahn) . 9F - BB S 87 - B
(Jose Luis Sert) #1745 4% 3 2 12 - & 18 B (Sigfried
Giedion) HFATE 1940 R WL B AHER, 218



LEMEERRBEHNESIA EXHXEE, L2518
(monument) 5L &MU EHERIENSEKED
XA, LWWRMIANA L SR —F AN (be
added) M ARNE, BEXERAERIRMEIE, ME
REFE RBRELE\MML WU ZEXRT
KD RE M B MR X LN 2EBILE
EFIREBENERIE.
[4] MFEEL - BREMNHRXE, XRIEDL - EEM
R, EXARTRSEH[16], XA And the way
the world is today, | think we can finally abandon
this "Palladian" vision of architecture, of a city made
palace by palace, mansion by mansion. In fact,
Palladio himself eventually realized the difference
between the city made of monuments and the idea
of “the monumentality of the city.” This leads us
to wonder about other possible models, rather than
those small mansions with their garage.
5] XRFEHENES REE(HBOHI) FiZE,
5" hFNESAX, MR RRE— MM RARE.
I RE REZRMHAESE M), MBEEEE . JER.
AR AR#E, 2009.
(6] SkES % 3CHR [24], JRX A ver a arquitetura pela
méao da engenharia, antes como uma atividade de
transformacdo do que um conjunto de teorias,
protdtipos, estilos. Ver a arquitetura como o

engenho que resolve problemas.
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