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Corridor, Path and Vision: Inspiration from the Grid Houses by Aris
Konstantinidis
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Abstract: Under the background of “Rural Revitalization”, China’s rural construction has gradually attracted attention in
recent years, but from the perspective of architectural theory, it is still in the state of architects struggling for their own
In the last century, vernacular architecture has always been a hot topic in Europe, the birthplace of modern architecture.
Among them, a series of family houses designed by the Greek architect Aris Konstantinidis is one of the typical cases,
but there is no research on his house in China. Starting from the research of weekend house in Anavyssos, the typical
houses’ plans are divided into four types to discusses the role of “veranda” and “grid walls” in solving the contradiction
between the traffic efficiency and the division of public and privacy in modernist housing by space syntax. Finally, the
origins of the "wall-grid” residences on “corridor, path and vision” are discussed, in order to enlighten the domestic
rural construction.

Keywords: Aris Konstantinidis, Wall grid, Corridor, Path, Vision, Vernacular house
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