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Radical Retrospection: Reflections on Underground Space Based on
1960-70’s Utopia Ideas
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Abstract: By focusing on the persistent criticism of history and stimulating the reconstructive power of knowledge,
retrospective thinking on underground space will help to find opportunities for iterative improvement based on the
past and facing the future. This paper attempts to think about underground space by mapping participation, spatial
structuralization, homogeneity and heterogeneity, and tries to further view the potential significance of underground
space being “integrated”, “heterogeneous” and further explored.
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