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“Avant-garde” Tradition of Mother’s

Harmony and Wabi-sabi: The
House and House in White

T8 | HUANG Heng  %[BE% | ZHENG Jing

?EE 1960 FRPPMEESEA, XEEEKRRE—FENEENEREL, A3RITTEREE 50 FIXMEX
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GR, FHMENE SR WX 2RH TEEXNES A, BT - PMHRINEL,

X4 1960 ER, X REE, KR—5. 5. FE. BFMAFR

Abstract: In mid-1960s, Robert Venturi in USA and Kazuo Shinohara in Japan each designed a classic house, Mother’s
House and House in White, which challenged then mainstream Orthodox Modernism and has changed the architecture
for decades. By comparing the design motives, form and representation, as well as spatial arrangement of these two
cases, the paper points out that both houses based on the attention of everyday life and attempt to “unconventionally”
introduce local traditional elements into Modernism architectural knowledge system. On specific design strategies,
Venturi's Mother’s House applies “strong-form” and “layered-space” strategy to integrate the complexities and
contradictions into a whole, while Shinohara’s House in White applies “weak-form” and “segregation of spaces” to
dissolve elements into a wabi-sabi atmosphere. Both architects successfully transform traditional elements and create
most “avent-guard”projects that also exhibited the liveliness of their own culture, and hence became classics of the era.

Keywords: 1960s, Robert Venturi, Kazuo Shinohara, Tradition, House, Architectural knowledge system
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MHIL, BRESG=ENDEZHEERR
BREBIRLEI™ (£2)., DEIHH
Bapy AR A= B S MA R A K
0 ERBET TEMEMN, RRE—SZE
H ERERANMAE L ESRUNR
FXWHTEERFERK, HFERR--
HxR5 RiEzE #HEE ", #EX
BEHEREERE-FNER RHERTT
i%%é@¢ AR F AT BRI
B RERBE—BE HE=E
%E%tﬁ@ﬁ% . BTFHEBEMNE
Gz AL EFRERE— B X TSN G
REE E, TEHH, £E R,
DARRARIFR [ - =6, =[E 8
wma ﬁﬁ (XA (zones)” MARZ A
(rooms)” ", Az xRBITHEIZEHKET
‘AasHENEAEtEEE C HERE
£, FEEMA, WAFEHBIRSEN
“JE=M" Non-duality, H3C funi), "=
(Emptiness, B3 ka), 488 1" ephemerality,
B3 muo) ™ FriEdik e, BEETEESH
EzE®=ENE EREEZE, i
TEETHENER, BHPTBERLERK
MRIEBXBERIE, FEI2H8T.



HE5EE—WURENERIETESKE | Parallelism and Deviation : Revising and Reversing Modernist Architecture

051

Bz REHHEEL ST *x2
BEENEIE
8 ] T xER 1
cluster Volume Vertex Serface Area |
A 0.01 ~0.30m 0~ 18 0.43 ~2.85m
B 0.42 ~1.57m 8 ~ 26 5.55 ~ 10.78 ni
IS HE G 0.00 ~ 0.27 mi 24 ~ 68 0.59 ~ 10.47 mi
Independent Structure D 1.46 ~2.97m 8~ 72 12.64 ~ 20.95 mi
E 0.01 ~0.25m 108 ~ 112 2.21 ~9.36m
F 5.32m 56 45.57 mi
a 0.00 ~0.24m 4~ 18 D
. b 0.16 ~2.19m 8 ~ 32 2.02 ~16.91 m
- dﬁffﬁmre B 0.00 ~ 0.40 m 24 ~ 50 0.58 ~ 6.43m
o 2.10 m 232 79.22 mi
mixed Structure f 7.75m 120 67.45 mi
I3 - PR EHE X 2.69 ~3.32m 38 ~ 72 17.77 ~ 28.39 mi

349 Independent Structure M s

Incidental Structure

A Small Simplex.type (28) | a @ Small Simplex'type
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(93)

FMEAE (KojiTaki) fEHKE—BE2RAM
REAT "HBRBMMZE - iE” 259
F=E M OAERE REREFRLMNESRE
Mg =E2 g, ARRSEANERE TS
AE@HIR, FHRZEET W HRE.

M. %58

AR T 1960 FRMAR T XERN T
BRAEAESHEANNAETS, BEONEE
FEMAZR, BEEEENBANEEL T, X
EEMKE-FHRITENKRERTH 512"
RIFEFE AR, EINHER D - Bt (Gwendolyn
Wright) B« “&METRASIIAEFIFESK BT
s sl (historical precedents) 5 5K ¥ il 149
BITEIEZERMR E—REFZE D2 ERME
#8 (intuitive associations) . " St R BRI =
EXARERCMMNFEREH Y MEHa,
AR "TExmmEAET M OREIM" #Ha
G, MREFNEEBXNEBHEMBIZ,

BEEEAE BE/EEE BEX N
B=E" MEEENT, BRZARMNEZHRFH
SEREFENEZMRIERTNC S, FAK.
Hzx#E HE/EBE" "SR o3=E"
MNEBHIRT, BEAERRLEEXF "T" 8
T ANERAREENELEE, ERNEFNE
GRMARENTIEPRE, ERRE XS
T, BEEE. RAERAURELETE, HER
REXHRPWD LG, BEREENAZRY

BIMERHERMMRENE SRR LS,
TRNINFF SR FRGAE K. FERFER.

FEEKR, BRY BE/EAE GUT
ERAXHN—E, BE BEIZLEFMERIN
TBRRE—RE, T "EEE" FFERNHERT
FEMNE, BREAMINTFHNEFEARNERS
WFEEMARBEXET, "BFEX" M "5
X" BEEN RN wOERF, EEX
BEREANENTREEOE, BRER #
BEAMBENER Y. aEEEHE. DR
z=iE" M oEzE EAFMHARNZEEE
WIEFR, DIKETMRINZEERZERA
FaR, ERAEXZER EXEGMARARA,
BEEENMBZRRENRBREFNEARNE
&), FaikA—RKEIZFEFRACH FRE—
BEANEEF — YREFNTHREHES
S AR A £ B A B AR Y OF J M BT BE N 2 B AR
FrE. FriE, BHEHEM §E" LUEEHRR,
HAER/RANESS, XBEETXEEN &
WHEZRMRMFENE". R MRWILBRTE
Gt IE, HRERNFAES, ENAH -
Hr# (John Ruskin) 7& CEFAILZR AT AR

CEBANG ZAR A F AT R P
R ARG 22 AEIFBAT & B R G — R84
T, AEEFER, LRFTIR S A D AN
5 04 3 3R A AT B A o A0 T U R 9K
WA R, KA —%, EHFAL, K
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CZRET R, P



052 HTE5EE— UK ENERWEESRKE | Parallelism and Deviation : Revising and Reversing Modernist Architecture

R

OXEEFIONFRERERAARS LI LHEL T
ROHAEIOFERRI(BEANERSFEM)
(Complexity and Contradiction in Architecture) ¥F
BEAFETKIZNZ W, HiF7. TH. XKRE &
BHHNXEEFEARNEE. RE—BNERER
FMTHERFR KESAE RE—K KB)ETH
ERMERAAEAE, 2010 E KB THEHER
WERLEEME" MRE, 2014F, EBHRZEIAR
HYIEREDT RE-—SEMR" RHIAABRRKID
=&, 2019 %, 04 1% K= 7£ Druker Design Gallery %
N7 "% E—5. ModernNext @52 .
@ RIR" . Mother's House B, 738 - (AIEXR1EL
SFAXEENEHT TEEEHE-ITZNE
F REENEFEWNIARRERELRN .
(perfectly willing to approve an avant-garde house
as long as it is only controversial and not detrimental
to the neighborhood.) 5. KR—BY PR E] "+
Rt PUEART BRI R KIEEA".
O KIFE" : BARFA BN, A 2 He b T A9 18] A9
EXERBAIREZENEEXFRBRERR,
HABEAENEEXFMBEAREHE NENE
FAME P EIE D B, MELF, HHBRPEED
BRN—MITE FESA. JIEEZER. KL M
g /Aaidit, 1996.
@ BKR—FHECHRAERD I E—HI" "B
BT B UREMER SERED. E
MEGATBAIX+RANFHBARMN F—HX .7
S0 BEHR (5],
O XEARREAE . EELH—FEEENE,
HES W XFRES - B R R The Shingle Style and the
Stick Style.,
® “Shoji": “Encyclopedia Britannica | Britannica” (X
HEBEH | KAFIH) FoIEHEE X Shoji, HA
Shoji, ZAARER P, BEIMNRHIIEBHE FAESR
Ak, FEZERNFERAR, SXAN, EMNE
BEALZEHINENETE. EEE EMNBESR
HELHER, NTEEENIMFR—HTIRERE,
XEAAE—MEBEANZH. EREREMMA(1192—
13334F) B R MY shoin KR — MFIE.
Q' FHRHFNBIEGE" . EFERRELI( Sodom)
FEER( Gomorrah) PR, F 57 WE Lk F 31
HEEE, ETRAELRE, T2 EH—REE. BB
EFEE.
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