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Who is the Giver of Meanings: A Critical Thinking on the Jishou Art
Museum
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Abstract: What is architecture? Who does the architecture belong to? What is the meaning of architecture? These are
the unavoidable questions when we explore the essence of architecture. Taking the Jishou Art Museum as the research
object, it compares the speeches of architect, architectural critic and local users, showing the difference between
the “professional discourse” and the “discourse of daily life”. Regarding what users say in the daily life as a discursive
practice in the competition for meaning, it may provide inspiration for the reflection of architectural practice.

Keywords: Jishou Art Museum, Professional Discourse, Daily Life, Body Experience, Discursive Practice,
Architectural Discourse, Meaning of Architecture
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