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Abstract: Through the in-depth interpretation of Rem Koolhaas's personal experience in his early years, especially
“the investigation of Berlin Wall” and his follow-up research project “Exodus, or the Voluntary Prisoners of Archi-
tecture”, this paper excavates and explains his ideological connotation and theoretical implication of urban archi-
tecture research from the perspective of historical origin and development course, intending to clarify that Berlin
is the starting point of the Office for Metropolitan Architecture’s ideological and practical journey, and to further
elucidate the epistemological value and methodological significance of this research process from three aspects:
the concept, the method and the tool.
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