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Research on the Development and Space Design of Black Box
Theater
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Abstract: In recent years, there has been a boom in the construction of domestic theaters, and a large number of
theaters are being built in the first, second and third tier cities. The black box theater, with the relatively low in-
vestment, has gain its popularity almost everywhere. Black box theaters in Shenzhen, for example, can not only be
seen in the culture and arts center, but also in some primary and middle schools. However, many problems have
been found after some theaters are put to use. In light of this, the paper attempts to analyze and summarize the
development and spatial characteristics of the black box theater, on the basis of filed research, so as to provide a
useful reference for its design in the future.

Keywords: Black Box Theater, Relationship between actors and audience, Space dimension, Stage craft.
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