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Discussion on General Design-Build Dichotomy:
Case Study of the Practice of Three Latin American Architects
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Abstract: With the division of specialization and refining of disciplines, architects have lost their traditional pro-
fessional role, while the dichotomy of design-build has emerged as a problem. The existing discussion has focused
on the narrow dichotomy - the professional division between architects and engineers, ignored that there is also a
division of labor between mental and physical labor, and the fine division of construction workers in modern con-
struction activities, which could be called as general dichotomy. Compared with the narrow dichotomy, the gen-
eral dichotomy involves other disciplines out of the boundary of architecture, but the foundation of architecture is
construction, and even if the issues related to construction are ambiguous, we should try our best to figure them
out and find the developing opportunities for architecture in them. Therefore, this paper will discuss the problem
of general dichotomy though analyzing the ideas and practices of three Latin American masters of different peri-
ods to explore the possible paths to solve the problem of general dichotomy.

Keywords: General design-build dichotomy, Construction organization, Latin American architecture
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