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Abstract: This paper first discusses the history of ugliness research from the perspective of aesthetics, and ex-
plains the connotation and the history of ugliness. After that, we summarize the multiple meanings of ugliness
in aesthetics. This paper discusses the judgment standard of ugly buildings from three aspects, and analyzes the
standards of the ugly buildings which are list on the website of archcy.com. Finally, it points out that ugly buildings
should play a critical role to promote the development and popularization of architecture in our time.
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Fi, MEAZEEEMSTI, AN
BRA RS HMERHETH AN -
AR, Ht#EHEMSEARMNRED, &
BRFLZNRBEENXEN NN FERR
THH,

RIFLXBENRRZ=, HBRER
Bt HITHBE R IZAL A R R MV E B MMER
RIH., SEANIAMATGHATEH
TAMKBREXE, BAARHFZH, M
EXT. BERERAFNENAMERAY R
BRIARRBERR -, BR—&
N—ZAREEINZ AR Rt E R B
TRAEAFREALBSN-EEEL, #ih
B2 AERG  BRMEEL HBAYE
Hzfa, N IERELT. ERX X
HHERRIGEANRRAY, MEAEEH
HHTEE. XNE]— M BRHESHE
BN ENTE), SRR R
B, #miEXLEAMNBR LA "2
Rad".
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WE—FENABRROITIER —DNRAN
MFERITANERBMNIE, IHEAN
o] R A A B R B AR A TA A K SR
thEEBRFERRNEMBAE S PREHE.

MESAERT ABREZRE—5Z
MEBENA, ITHEMNEZEEX, A
HEME BT SHENFKYE, B2EF
HEHNENNE. AMNERMHREBESA
MYBRLE. £#E RE. Ty™&M
BEAREXZNERARLEMIAR
MR EENER MR FHFN

RS, DUtk A BABEM AEEARE
IR R S BUE XM,
R

(D B B Aesthetics of Ugliness &1, Aesthetics % B1 3¢
FEERFRBRT, MRFAEE WERC(HENEED
XMFEASE Rk BaFECENZXEY, W5
RERIEENAR. 81857 1& (Alexander Gottlieb
Baumgarten, 1714—1762) 2 EEHEF XM EZF
EFZERNFLE, MIBEFE X AT R AR T’_*Ll)\l,\

%R, HFIRZ A aesthetics”, AATHARTRE
aesthetic (BH. B %) ERBFMIGEFH AT "=

FHMEEFNERE, aesthetic M TEFHNEA
#iE, FAMAX BRESE RMEARET. Wk—k
MEIT "HHNEFE BB, TR =% Aesthetics
of Ugliness " A 3" W AR B AN —# 7%
WFE. M. BEXIR3): 32. FRLE—REFEE
EEWFBET 1750 FH RN, ME—BHFEERE
THBZUT 1853 FH IR, A EmaEE— ML,
QFHTZREShBZE, SE (L) £5%HK. B
uﬁf?rtﬁi MASBEBFERER %%%?ﬁiﬁéﬁi’é
&, X AABEEA—MHERIIER, HPE

%%E‘JE’J%M%:, BIENZERIFILER, BQ%EE
ﬁaEE’J'ﬁaE'J B MERIESR, Bl TAXH

. . ZHEH(3]: 5.
O MR ERPHRILAS AR, IRKIE,
THRAE ROBERE WMSIIRETR, XS
BEM, RZBAAA, . SHEHK(7] 85
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RBER SR, gt T E O PRSI
BIRRGEANE, THEMTTEC LHF RO,
REAEITROCPFABEEZNNE. IRRSNH

ZLBES. B SE (1],
(® All objects exist twice, both as themselves and as
representations of themselves. JL. S 3@k [11].
(&) Rather than a lack (of beauty) ,
an excess which comes to threaten the subject. Ji.
S &R [11],
@ %S| A RRIBHESURBFIT RN, S0
Bk [13]: 32; %3k (7] 83
@RS ACEAMNLRZEIY PIAL: TRAEHR
BRZRPENERRRETEMALEREMRNE
I, AN S EARCEREAERN B, XF
hRICE, & EXH—EXT, MRS EES5HAE
TE EHE R MEE, REZHE NWEY, HtA
ARE W HEATERZGRNH B XMEE, B
FEaENERRSE X 1. IRMESEBSE
RAAFE, HEEE LR, EFERNIMAERLN,
BRI S =ARETEREAE S S a7 — Rk,
HEITMRILTEEHRANBIR. FRSE K [20], %
FixFR SRR G— @R, E%f‘ai?"@%ﬁ?‘é‘
Hid E R AR B BRI R S A R, S0
ZXHR[21]: 119. B2 .I"\]Ei??m‘:l:‘:ﬁﬁmuﬁi%%ﬁ*
MNHREEELE XEEHMNEGHEARLKR
IR TR N 2EEE X, %J&R%F\Cﬁﬁ [22]. 16.
EAXMHRENEREE TREEBRLEREE
B EMEEREG, NUMAKAZIT.
Q@ RBMERHKEHAREN. IZEHRERDN
DR, 20 B DISE, EE TS AR Mk
FPABH KD LR R MU N FERRR
(BIAAEX) REEAL, SEFETTE T E AL
EERMEBEER REFEAFAENEIEES
FHERAT (BRELTIRREAREL R EREE
FRHXAR, &R ERFEEITMNERIERN LN
thifE ) , TR i o 5 9K TN BEng . $L0g
Z MRINAMITEARREX—=R, HXZEBET
T EERITNAE, BB IMRITHRARREE
XHRAEAR—R BT ETEER, SFH, E2R
HIXEEARE R T ], B R AR E R
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30 ~ 50, ZARTERMD, XthRAENMES
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