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The Promoter of Scientific Drawing Technology: Antonio da Sangallo
the Younge, the Representative Architect of the Renaissance
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Abstract: Antonio da Sangallo the Younge is the main representative of the Italian Renaissance. The Palazzo
Farnese designed by him is the first in a series of papal royal palaces in Rome, and it is also the most magnificent
palace building in Italy in the 16th century.In terms of architectural concepts, he strives to explore the performance
of Vitruvian’s classical order in the ever-changing ancient remains, in order to reconstruct the classical order in
a graphical way. At the same time, he has retained more design drawings than any other architect in the past,
and these drawings express the architectural design in the way of the combination of plane, elevation, section
and perspective, which greatly promotes the standardization and rationality of architectural drawing technology.
Antonio da Sangallo the Younge emphasized the technical dimensions of the building and believed that profes-
sional architectural drawings should be clear, precise and readable, and he was the pioneer of three-dimensional
expression in modern drawing.His practice and painting played an important role in promoting the rational return
of Western classical order and scientific drawing.
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