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Interpreting Palladio by the thread of graphics
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Abstract: Andrea Palladio is perhaps the most studied architect in history, and a classical topic in architectural discourse
today. It is critical but challenging to explain why Palladio is ‘eternally contemporary’ in teaching architectural history.
This paper extracts a thread of graphics from the vast literature of Palladian study: drawings in The Four Books of
Architecture, the diagram of Palladian villas presented by Rudolf Wittkower and the Palladian grammar proposal
by William Mitchell. This thread is not only relevant to the design principles of Palladio, but also reflects the inter-
action among architectural representation methods, history, theory, and design. This paper suggests a transfor-
mation in architectural-history teaching from style-oriented perspective to architecture-autonomy when self-learn-
ing is feasible today thanks to unprecedently abundant visual materials. Graphics and representation could be a
gap-bridging perspective between architectural history and other teaching sessions (e.g. design, technology) .
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X/1v in the Burlington-Devonshire Collection  Venezia, 1570, libro II, p. [66].

3

Andrea Palladio, I Quattro libri dell'architettura,
Venezia, 1570, libro T
Oxdine Tonico, p. [29].
Oxdine Cirinzio p. [38].
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