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Five Points of the West Village + Basis Yard by Jiakun Architects
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Abstract: Using the West Village - Basis Yard by Jiakun Architects in Chengdu, Sichuan, China, this paper is aiming
a critical scrutiny of some of the phenomena and ideas of contemporary Chinese architecture and urbanism. Its
arguments involve fives issues in terms of Chinese Architecture, architectural brutalism, the architecture between
spectacle and use, social condenser and towards a hot-pot architecture. In doing so, it also puts the West Vil-
lage + Basis Yard and contemporary Chinese architecture in the context of architectural discourses worldwide in
order to widen its critical space as well as intellectual spectrum.

Keywords: West Village - Basis Yard, LIU Jiakun, Chinese architecture, Brutalism, Architecture between spectacle
and use, Social condenser, Hot-pot architecture
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FEHZEERMEE" (a Constructivist Social

Condenser . a machine to generate and intensify
desirable forms of human intercourse) @,
1990 FRFTEMMEZE G AP R AEFRD (S,
M, LX) ¥ ERXEREXFHRAE—NEER
M. MAZIZHEKRBRZH, MHhiz
BRESERHEZ—",
ERfn#E—S2HRE (FR)
(Content) —HH (EFIHAE) (Patent
Office) 3% Social Condenser i i & “4&
BRI AL EF " (Universal Modernization
Patent) % B =z —., & M OMAFH %
Fir 1982 4 (9 fu 4 3 45 2~ | (Parcdela
Villette) RITHRARE, K "HRBE
= BRN =TSN SEREEE
(programmatic layering) , &R E &
MENSEE, DUHEARP=ERIAASE
HEH (B29)." Eniit—P5iE .

W ER Ay R H mABE ES R L
AfF—HEE R AR R B NE ; e
1RE RGP R FNT X EL L REE
NGH s A—A (READ) RAEETEIR
ZRBHARME, X—FEREH A
B” ALART A LE, LRIAAEAST
8] A & kg 3k 55 4R (a programmatic non—
entity ); FAR., I R ANE T AR

HEMAZ, ©

B—MURINK, FERGHTX FER Y
ENHEMREXRRE "HE, MA
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RS T ENEAR, 2— "ROBEHR"
(false condenser) ®, A4 MR, FERSETI
AAERRAX—HSHNERSHEEEN T
X, REWHENENERS, MmX RS
T BCRRENBE. MXEZER
FRTEAE, B . ABREHMSNER
BURIRESHY, £ HERER" K
A—NERERETHNES.

R FEMRSET XM AT AR EA
MHEEMEEIXSHERARN HeB
a8 BRAT—FEXR, XELE
2017 £ E (BRFIRY (The Journal of
Architecture) "#HRBAR" FHNHEZ
—. EREXFIEMNNG (BAWEY .
"REMAYIERNSIEIEX" (FEE
) RETEATE. (BAMEY 5F
199 £, EEANARE T2 H# 2014
FEHEHTFRAZMER, ERCHRNEE
AT RULERNIAREREFEFEAS "+t
SEE NENKER, XENEHEA
ANREFIBERBASTIL, g T — %M
19 L RERRTENRELTE (Ebenezer
Howard) £ (BAR——HKBEEEXRE
BFIEEERY (To-Morrow . A Peaceful Path
to Real Reform) )% it & H T LK
SR TBRAFE MRITMER. WEEA
AERABEIXE—F, KREATTIWLERE "B
AR NREBGFNMUEEE—EHH,
i —IHMSITE, KO@ANEE. X
T FENESEREMIERDN, HEA
HREAIRE, BXHERE. ¥

BRINZ, SR EREIBOHKOE
R, REVILBERST., X2 "—MER
—CZhERABRENBEA, MBHER
BHETHNEE HRE BRINLE
FREBEANEIXEN AT ERANK
REA “HeREHR MNER. IRHE
EMBERTE, BLATHEG IMETE
BEREZERE T SRAEXDN HE
BER —NEESERIEAATHE
BERERTHNSEERE, BIFNEREFA
ENTEELRER, ME— T THEEHR
§, H E=EERENERES —EIER
XHEEAEE, MARABEN Hx
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A—THE, KR BHAANFET
WEFHEN S@FFEXET" . X—=
TMREAXHESANRERFNRITES
FR AR ARMER "tRERE PBENES,
AN KEERENFEXE—FR
ROEBRBURERN “$EA &R,
ATIX ERA SR EREER . 1T RIE 5
I "HRILIZT BARTHRE, EXHF
)RRV =S ) s E=TiE SN i
BEEXT RENEHRD? AfTATZE
Ak, BlEBE—1 "HEREHR® B
REEANMT SRR MEREER, A%
MRS ANMERBE—NES?

NiZ3giE, XERENTIE KEE
X" ARG, MR KR 5 "SHEIX
Za TREMX MMRER, BRI
FERRS L PBEPRFTAERESS
EMEERZBEIMNNR AR, 7
BEkR ANAKREMPIAZEERE—E
ANES, ILEMEFHENEHEXE
RE, X Rk X Em i KB A —4
X—1MHETHERRRNES.

BREMSN—8HD, HRIZBNT
BEMHS., BERER, BRAZRHEH
EIEE, MERSNEXEE. BRTRIE
BRI S5 e AR SR AR
FEMETRRENRIEE 2016 FHEEHTN
FREAN—FRR . "ALANE—HEE
SHEEYW K (People Mountain, People Sea —
A Celebration of Everyday Life) (& 30),

B30 AR AREALAE

B EEKRER

MERE—NEREKRIET (B 31).
PN ARATE, XE— T EENEE
X, XEER A FEAS KB SR A B AR A
EEMIR M T &1, thBsiAERAN RRBTEAL
BT XEFEE —EREMARBR. X
CEizrik) EM—RA%. EMIXRE
Xt et IRINIR TR, #EMmiCEA "R
" MmINE TRAS T AFETE
MESERER, REXEH, MK
T—H R e SHFEMER—AR .
FBit—% "ANKRILBGE—A%, €
BN, M. B, IR RIE. OEE.
BREY, METE FREAFREHN
Bitk., BINTEERIL, BESGHER

FORN B - BRENZT0E
FHORE—£, FRETUHE— X
|RAY . BETTNESE RS

mE CFELE |, ?
EE—NEBILL, RiFASH E
EARER NZET I EEHTE
B, ESRERNFEHSHAR, A2
ERSXBOERLLLN. 52, KmH
Bem ol IUGkEEE7E, BRRENBRATY
ek, MERRIFS5EFPNTSERE.
EAPEAETFREETH, KRN TAX
MEXETENAKERNOT TR, &
RIETWEE%, w2ET &N, it
— DTS IA K TR 2R EER A
ANBEARN. RBENHRERTTIY

B31. K$R

E—UBREE, AAREE "Be" T/
R RT3 S 95 A 3k S
R, WfEHSE KB BRG,
—UEBUR TEAMBCRANER. X
RIEAR FEE WHBEMLCSENZ
LR

----- EAKRI B TOEKT, &
FRLE GRS, AR B AR,
HE BRI RAIE - R R
A AR, HHHIAE, Wk —
RAERAT, HAMDT, ZEFAE
SENRKRAREREAANA LTS, AT
MR, EHH, RRABARL £,
XA NEFIF oo R R R A
BAFEEFPERS LARG TR, FoT
PRI, CLARGIHEA G
FIRA A, AR — T R4 R 0
EE AFARTUAA—A G L, @

WERERR, BREM EISLATE
FERNEBFFHNIR —HUERE,
BMEJBENREH L "SKLE" 9K,
AMXZFKBRN I, EERNBNFZ
SN, BANTHEREERNRX—M
RXZEF—1 ERR —ETIBH
BEVE, FARTIEA—4EE." B89,
EALSRTEHESNEY, KRBEHR
TEZARANSER—=HIR &%
B NERMERE. BK. FHER.
TR, PEE KERGEY (E32)




32: THEBREESRRE

FHMRAMESRERIERMAMEER
NERE., XANEEMAEXNBRLE
R OREZTEXFIZEINARL, B@X
—HERMUL, ALEETREREER
i (Charles Jencks) {/FIRA 3 X BYHREED (The
Story of Post-Modernism) HiEHEN & . "7
XM RENESFEMNEXRZRSEH,
BEAFEFERBARSXAMEES
At EEE R RMES. ¥

BEE EERSFZREMNSKR, A
NARBRMDAEBABRMNTX—EFSHRE
RE—NMFTEZENSHRES (K 33).
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