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From Poché to Servant Space: To Trace the Source of Louis | Kahn's
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Abstract: The differentiation of “Served” vesus “Servant Space” is a methodology of architectural design originated
by architect Louis Kahn in the 1950s and exemplified in many of his important works, but for a long time the aca-
demic studies of this important methodology have been limited to formal studies with the ignorance of its origin
and process of development in Kahn's works. Based on the concept of Poché from Beaux-Arts, this thesis explains
the evolutionary process of this methodology, shaped by both classical architectural design methods and modern
architectural value system. It also reveals the approaches took by Louis Kahn to bridge these two system instead of
taking side in his design.
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