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A Field Divided: Reading What is Architectural History?

HESHES. TU-098.6  TEEFRERD: A XE4HS: 1001-6740 (2023) 04-0103-06 DOI: 10.12285/jzs.20230720007

E: RfEE - B4 2010 FHZFE(HTAZERL) AN TERLLHEFX-—HRVBNERHLEERE
Mo AXMBRSRABNELNRIF. HER. Bl NASEMHATREHERE, FOUBEFHEPXT "2
BHE" 09, BEEXULEREMBH LI AXNEZRES, H—FiEH "RHR" 5 "ML mReXz
B BORZ I S B LM RRFEARKSER, MXBRUSEY LEERFENITELER,

KR EHHE. EFERE, E2HRER, HERARTEHE, FRYE

Abstract: Andrew Leach's 2010 book What is Architectural History? explores the historical development and con-
temporary condition of architectural historiography as a research field. This paper sorts out and interprets a series
of topics including origins, frameworks, materials, and applications of architectural history covered in the book,
with a focus on the discussion of "Disciplinarity”. In the light of the interdisciplinary trends in other branches of
history, such as Cultural History, it further points out that profound differences between two paradigms of “in-
ternal history” and “external history” are bringing the same challenges and enlightenments to architectural history
research, which is also a methodological problem that needs to be responded to in today's professional historiog-
raphy.
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plinarity
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