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Abstract: As a classic book on the history of modern architecture, Sigfried Giedion's Space, Time and Architec-
ture: the growth of a new tradition played an operative role in promoting the Modern movement. It played a very
important role in helping us understand modern architecture and provided a theoretical basis of modern architec-
ture, even though first edition of this book was published in 1941. This paper will discuss Giedion's historiography
of Modern Architecture by studying the first edition of Space, Time and Architecture.
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Fontane) ZI| %
(Lansdowne Crescent)
EEEE,
RE IR (Algiers)
Doesburg, shows a conscious recognition of the preseice of this

tendency (fig. 41). Docshurg, one of the most stimulating of
nces upon present ade this draw-

h century.

drawing shows the mutual relationships between hovering
vertical and horizontal plane surfaces.

void nu.sun(lann\dlug it may be worth repeating that

X i nor Valadier worked with space con-
I with those of today. The exact ways in
which they differ will be discussed later. But the historian

90

B 1 (=6, HESER) %
LA EERNRLEE

—hRE 90, 91T1. &

Lansdown Crescent at Bath toward the beginning of the

nineteenth century, but it is a name of no importance for

history.

Lansdown Crescent lies high above Llu town ol' Bath (ju/ H)

Its three serpent-like wind ve il

scents s strengthened by the way in which um follo\\ Lhc accl
rise and fall of ground to catch as much light and sun as pos-
sible. This crescent embodies two of the constituent facts of

Bath (17 9|)

#3. Lansdown Crescent, Bath, 1794 Its serpentine windi
site

R EROTES
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BB, FRLERMESNY
THHERR (A1, B2) N7RRE
XMES R RAER .
EEEEMNMREIT F—IRE
HIAEIED "B (thought) 5§ "1F
=" (feeling) WO EEZEEHM, FHE
INA B EB R ke — AR
HET —ARRE AL BB SE

RO T B ARG, 19 #4

always ﬁnds it bou- mlerestmg \nd mlponant to note carly

realization.

Previous to the turbulent and overwhelming onset of indus-
trialization, a high standard existed for housing on both simple

ulings follow the conlours of the

and luxurious scales. The principles of town planning were a
matter of common knowledge to everyone connected with
architecture. When a period succeeds in developing its natural
culture, and when this culture is supported by a long tradition,
works of the highest quality can be produced by anonymous
artists as well as by distinguished ones. Ior example, it hap-
pens that we do know the name of the architect who built the

91

SN T FONUBREREBESTHESR

of movement, surprise, and openness make its houses exactly

what every residence should be: the adequate background for

leisure.

During the last few decades, endeavors have been made to Relation to the
reconquer and to extend the lost knowledge of town planning
which works like Lansdown Crescent exhibit. The task is Corbusier's undu-
difficult, what with all the complications attendant upon ney '2U"8 skyscrapers
technical developments. Nevertheless it cannot be evaded.

the preceding centuries. Borromini’s use of undulating walls
Relation to the  (fig. 42) to bring an unexpected movement and flexibility into
past the narrow Roman streets reappears in the serpentine curves
of its outline. Its second predecessor was Versailles, the first
reat building 1o be setat the front of an miense park instead

et of unhampered freedom that
sulted. le for all later experiments. A r
freedom charac urm Lansdown Crescent. The combination

92

B 2. (=8, MESER) F-HRE 92, 3T &
B¢ 514 78 R P /R R /R 75 R A9 S i

RARERBIES

The sort of solution to this problem that is possible to us today

can be seen — Lo take only one example — in Le Corbusier’s

scheme (1931) for the improvement of Algiers ( fig. 45). Lc

Corbusicr makes use of skyscrapers which have the ** organic

outlines of the crescents at Bath. Like the latter, they are
i I

their tenants have considerable control over the interior lay-
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