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Abstract: This paper attempts to take Kengo Kuma's Yusuhara Wooden Bridge Museum as a sample to observe
the modern translation path of East Asian traditional woodworking techniques. First, the article traces back to
the conceptual prototype of the design of the Wooden Bridge Museum: the Japanese cut bridge and Dougong,
tracks the actual construction techniques of these traditional wooden structures, and analyzes the similarities and
differences between Yusuhara Wooden Bridge Museum and traditional wooden structures. Through the detailed
analysis and research on the design and construction of the Yusuhara Wooden Bridge Museum, the article points
out that the design is a modern reconstruction of the traditional wood construction techniques. This is compara-
ble to many Chinese architects' exploration of modern translation of traditional wooden structures. By comparing
the design ideas and practice cases of WANG Shu, WANG Hao and other architects with that of Kengo Kuma, we
can explore the modern translation of traditional techniques, and provide a diverse possibility for the discourse of
domestic architecture disciplines.

Keywords: Kengo Kuma, Yusuhara Wooden Bridge Museum, Traditional building craft, Modern transformation,
Wooden construction, Structure
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