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Abstract: An introduction to the Italian academic discipline, Disegno, and the course of Disegno at the Depart-
ment of Architecture, the University of Bologna, is given. The meanings of “Disegno” and our misinterpretations of
Beaux-Arts are discussed. The article proposes that the teaching of architectural graphics in China faces modern
transformation, and how the graphics legacy of Beaxu-Arts could be inherited.
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