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Abstract: By introducing specific cases, this paper reviews the thinking of Swedish architect Erik Gunnar Asplund
from the beginning of the 20th century on the integrity of architectural environment. An unbuilt work, that is,
the international competition schematic design of the Royal Chancellery in Stockholm, was fully introduced based
on three aspects, i.e., the continuation of context, harmonious and inclusive place, and symbiotically evolutionary
city. This paper investigated his design exploration based on theories of urban weaving. Through expanding and
transforming the traditional urban texture, he created an urban space system that is jointly defined by old and
new buildings, which can enrich the historical connotation of architecture and reproduce spatial memories of the
city. His design philosophy fully reflected a transformation from abstract spaces to specific places, and perfectly
interpreted the eternity of architecture symbiosis with the city.
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ROBHERARARSEARNECE. #
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=, REMFEEEEERZERFTE
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REy, BfpIMEHE FATRITII
BagER" Y,
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TRFREATN - BRBERIELRE
EEBEHALEHBERERR Y.
i, W TEXRDEFXMEERNL
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a. P EEETR
E 16 MNImANSERERSENRKTE

HEHRMS, MERIEZRERSENE.
RETT 18 53T & R E 22 SR E R A
ABRERFMI N —ERE, SRR
PAREZ AR T A RTE, &
WHAHUNBEABRNHTAREERNE
TREmSEN=EFEERFR, XFRB
FREEREAHRELUENESHTE
AMERNGE—HREAEN. BARTER
BRERY UGB —HELRFBERE
RER, BHRFMENMERTME P, &
BXABE, AEBHhhamARTEIL
BITACRIRE EERr /K E i, FFEKih
% 60 EEM T T/KENY KEE,
MNEEBERMNATRLE=AFZHBHHN
B, wk—k, EKFEUERER A ESS
—M5RE, XFABEEDBNEEFTHK
FHEEREIEE, BORAERKE SR
BT eHaBE (E15), N KEK
BERENTEEELE 8—RERIEY
EEETHERERUNNE, FEHEE
SR A9 =S 8] Bk it — 2 S SR EROK = (8],
FEMENNSRKEMBFEL (E 16),
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THHEN, FRIFSBET -HHK
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E17. FRE - ZASMAHTEEEITRM

MEBIAL, HARRHXRE T URIEN
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MB—NRBEXRE, ZTTREEKTL
HERHWRERREFEA—MIETE
PMEANERE—REKFEEHNIEETHE
B, HINSELLBIAERAIIE L, P
EBIEM (fragment) B—KEWT T
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ERENERELFEETBTHRITHE
BRI, MEFNHELEENRRE - F
7 (AldoRossi, 1931—1997) ¥l & £
X R RREDERF EE RIS
FE ik OE (B 17), XFHFEE
ERMEEEENTERSHMHRER
%, EMZEAE Wi EREEERA
BREFETEMBFZH, &%
EMAmARELEER". ERFHEME
XHWHOARERAEFTHTERTHN
SRS REEE—FENLE
#= ARTUERBEERBEFT
REWTHNES, EEAKRMIE, E4H
NN EEEMNFEUEGHNERNRERAS
WATALEE, midss i I — A A R
ML SHNTERE, hikH (Pere
Lavedan, 1885—1982) &Y, A TIAN
Bk, HHSREESNERME, X
TR AT B A9 SIS N SR A B W T AY

ZATZ—H "gAM" Bk, £FH
BXR, HWHH TEAM BULSYXT

SSERIER, EMNEHFAEWTEERR

R REHENMTARAENEER,
REHENEAYEREMARKEZRYE
BEIEL, AMXERRMKIRERER
£, EMEF-—MFLEEN. EER
BEFAES, FEMMINENTXEN
sk, TETHIA LIERTHEFEIUNE
SEMBNTRTET AROSEAE,
T H R A SRR M U I —Fh S A 2R A B
BmEES, RNERABRNAOEIB
MAAKRE, XEBEERE5ERLERE
A TTREBATE, FENETEENE
FrEN—MRMERNT R SRR,
N B B C HEBR TS T == (8] 944 K
Z5h (E18), A MNBITELZHA
ES5XAFGTATERNAREN. 5
THERNEEEZHH LML, YHEIEE
“EREERYEZEHRENKE, BRE
REBEKGRLAAREIMZERTR,
B=EAZARLEIOZEHRRAK, BIZH
HENEILSE, RREFTHHSE. 2
A, FEMCIZHEE.
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BABRHETTERM, FNERSERT
BT T N ERK. MALIRE] =8
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£ DRI R AR AT SRR
MEERER, fthxtipithfnzs @ e EErm
TRESEMNTE, ALERHHRNE
RHRRMNYBREHETHONA. BER
Efm i ik, BT LHhERN.
RAMEBRGEFHETANEREE, REWTH
FEINRELEM . RBEMERME. HHHRES
JTEP R, HERXYFERRREE
B9 R BT fEiE . BT U T RN TT ISR
BRERNZE, IANEERAERTES
LESFEAMNETHENETRE. ¢
ELRNWT IR, BT REBHIERS
M SES. REABERELHET
SR, EIFWH L EENEREAR,
RER A B E T B AR T E S
EHRARNBR. METEEENMNE
REEMRT, MEmiHXENERII
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MBTHEAETESR, RFE—MEK
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OxBZFXEHNF M FE FE XA His
contribution to twentieth-century architecture has
been at once seminal and problematic; seminal

because twentieth-century architecture in Scandinavia



would have been quite different without his
achievement and problematic because the polemicists
and historians of the Modern Movement have
experienced difficulty in classifying his work.
@ ML EEAARDS —LXTMARITREND
XE, NS ETZEDME 19171920 F(5E4F
BB REE CBAHIED) (Arkitekture) ZxEE 4RI
K 1920—1940 a1 £ B HFAMATY (Byggmdstaren)
EBMIEX, F%E Malcolm Woollen iA A i & 45
KW MEMEN: MFERETHERAZEER
ERNBENEIBXHAER, mEXFIANKE
ERMFE.
B3 3k B % % X #k (9] F Kenneth Frampton B 8 &
=. B 3. Wrede shows how Asplund derived his
own topogaphic approach from the catalytic lead
of Ostberg's domestic planning and how this unique
development was to have wide repercussions for
the evolution of Scandinavian architecture from the
earliest essays of Ostberg to the last works of Alvar
Aalto. He writes. “At the best this approach took into
consideration the regulating lines of the site, the
dynamics of circulation, and Function, and thus came
to symbolize a user-oriented accommodation and
informality which eventually, via Asplund, was also to
become a hallmark of the work of Alvar Aalto.”
@ BECRAS TN AFNENFBIRSHE - ER
BENTZ (HEISREARIND), 20 HL
FHEEFREARR, NERFRIPETRHERSINN
DEM, BS—FIHETA RS R IXLEEYR
WISRY, HFEEMNEBHEANFLBXOFTEEX,
®fH i % T B T Quaderns d'Arquitectura i

Urbanisme Z&EHR, ST T HRBUMNERIRE
HNesUEBRMTNIBRLRE, 3 ﬁ%ﬁ 10
MRHERD 15 BERSMTXELW, Hbs

M Asplund EJILZERIETI- R4 T 2 5T) EEﬂiL
FIE 1B R R EEHE M F R EIR Nils Ole-lund
5 HESHIABRNERHLSRULEX, W
INARNERNEBR2RERANIAEIXESH.
© kBESEXH (7], A Eventually the work of the
three masters shaped the convictions and the character
of Utzon's architecture: he was able to incorporate into
his own work the balanced, disciplined juxtaposition of
Asplund, the imaginative gestures of Aalto, and the
organic structures of Frank Lloyd Wright.
@ S E5ZRNERD \ﬁf”ﬁél,ﬁ\ilj]““IX%R?-ﬁ?%
Z 5 (Paul Hedquist) 1K 2+ 3£ /R (David Dahl) .
R HETEE X - i FR (Isak Gustaf Clason) #
KIRHE - B3 - A (Wolter Barclay Gahn) %A,
STNREARNTRERMLAN. XUMMNXPE
K, REPIWH—FR, FTF1923 1936 £RRH
ZIBMEIR N,
ERERAT WAL (urban weaving) H9HEE
BRZIRT 20 42 60 FRAXLKBNIDAN - KA
£ (John Portman) FriRHAY “thiFET", M-SR
iJﬁL)(%ﬁﬁ/'lﬁkiiﬁﬁﬁﬁﬂiﬁiﬁ?§I‘Eﬂﬂ’\]‘[dl\i)ﬁ'lﬁl‘ﬂ
CEFTERRIHEGHETREAANRRMEL
tﬁkﬁu“/ﬁﬁ KR HHOXAOENNEH, MifiEanE
WXEX, - HEAE Uane Jacobs) BT ELE1E

2RISR | Research on Architectural Design and Theory 063

RECARNN—RIHRAS, E—SHEBED2E
R K RIEN, A TRAMEETAXEEN
i EM. B/E 1967 FMk- F (Colin. Rowe) 7£
(HIME Y — B SFHARERRMERAFHNE
RETHAREXHETERATLSE, BRTREWR
TEERMANBEATEMES LN "ZEM8L @
|\, REBEREXHT R H TS ERFHT
EE. NAMMTRBH T PO B R BT
B5FELZnMmmHaRiETESE.

@ FI/RE - FI/RFE (Alvar Aalto) 7 1940 L&
P &£ 7% (E. G. Asplund in Memoriam) f9i€iR s
B R TRHLEENZARAERTRNHRTIN
SREFA. BURMARMN. S2KAEMNSAH
ROEREBKR", WXEXA Much can be written
about Asplund's art and its different phases, but if
one studies them one will always find this underlying
direct contact with nature.

(0 3k B85 % Xk [2],

among all those that follow, this is where one brings

& 3L The preeminent concept

a significant experience of the outside to the inside,
followed by a possibly different response to the outside....
The implied intention is to prompt one to draw upon
immediate memories and encourage a poetic exchange
between architectural space and the natural world.
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