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Abstract: Le Corbusier's Towards Architecture has been an academic promote and favour since its birth. It has
been translated into various languages around the world and is still admired today. Based on the translation of the
title of Vers une architecture and Le Corbusier's youth experience, combined with some comments on different
aspects of Le Corbusier’s book over the past hundred years, we are try to consider the origin of Le Corbusier’s cre-
ation and explore the reasons for the problems of language structure and logic revealed in this book, in order to
face up to the significance of Towards Architecture in the development history of modern architecture, and objec-
tively analyze and view the role of Le Corbusier in the development of modern architecture movement.
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