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Abstract: Since the end of the 19th century, organic architecture has developed as a branch of generalized mod-
ern architecture, which is different from European rationalism. In the 1950s, orthodox modern architecture was
challenged by postmodernist architects, while organic architects evaded them. Just in time, two modern archi-
tects, Hans Scharoun and Jorn Utzon, designed and built the Berlin Philharmonic Concert Hall and the Sydney
Opera House, with profound influence. The two architects expressed different ideas on organic architecture,
which means the division in the evolution of organic architecture. These buildings expanded and explored modern
architecture in a broad sense. From the development of organic architecture theory, this study analyzes the source
of the idea of organic of the two architects. By discussing the form source, geometry, natural expression, etc., dis-
tinguish three groups of organic architecture characteristic, found its originate from architects according to their
different background of organic and natural elements in thinking. The architecture of Utzon and Scharoun started
from spirituality and practicality, and presents the vitality of nature with the idea of organic. They represent two
kinds of organic architecture and become the continuation of the new tradition of modern architecture.

Keywords: Organic architecture, Jorn Utzon, Hans Scharoun, The Sydney Opera House, Berliner Philharmonie
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