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Carlo Scarpa: The Invention of Relationships — The Sketches and
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Abstract: The Casa Ottolenghi is one of the few residential designs by Italian architect Carlo Scarpa, and his last
unfinished work. Different from the emotional devotion of other several famous works to detailed operations
such as layers and overlays or fragments, the continuity of the conception process and overall clear control of plan
elements have become the dominant features of Villa Ottolenghi, presenting brutalism tendency and deviation
from Wright's formalism that different previous works. Interpreting the house’s sketches and finished work, on
the systematic mind network formed by Scarpa’s personal experience, close attention to partial elements is still
the branch path that expresses overall design intent. However, in his twilight years, Scarpa tried to achieve the
creation of an integrated relationship, the extension of memory and condensation of experience together is inter-
nalized into a fusion construction system with local characteristics of Venice.

Keywords: Carlo Scarpa, Casa Ottolenghi, Sketches, Design methodology, Design process, Relationships
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