BT - Gk - 21 | Book Reviews and Guide 117

ESESiEs TLI%T?ME’J‘**?‘ #E (D EABIEY
RFHIER ) SEFME - FEANNERURF

AN W4

|@%¢%/u\/u\

Rediscovering the Latent Dimensions of Meaning of Architecture:
Architecture in the Age of Divided Representation and Dalibor Vesely's
Architectural Phenomenology - Hermeneutics® Thinking
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Abstract: Using Dalibor Vesely’s only monograph as a clue, this paper introduces and comments on his thinking
about architectural phenomenology and hermeneutics. He starts from architectural representation and its crisis of
communication in the shadow of modernity, uses the lens of phenomenology and hermeneutics philosophy to re-
veal the latent dimension on which the communication of architecture relies and its historical transformation, and
proposes “fragment” and “poetics” as ways out. His engagement with architectural crisis belonged to and contin-
ued the trend of reflecting on modernism in 1970s UK, which makes his discourse more profound than other ar-
chitectural phenomenology, providing a common and historic basis for the question of experience. Vesely’s think-
ing reveals the epistemological and historical levels about the crisis of representation, offering both a shortcut to
the spiritual core of European architectural culture and an insight to a more public-oriented architectural practice.

Keywords: Dalibor Vesely, Architectural phenomenology, Hermeneutics, Architectural representation, Crisis of
modernity
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R

@ 3 F Hermeneutics, BRI ABEREFERBREZE.
BEZ ERE=MEE CRESRETER B

B2 ZERTH E BRBXARMENERN,

SRIET "MAT MER. MURTHHEXARHNEE.
MERAEMEREEFRNIANR., X5FBFRFEFRFR
SERMEIBEMHHTR—BHN, X TF=MBEND
#, TSENEAX . R —MREERFENES U]
HEH5, 2020 (4) . 20-27.

Q@ BETLZN (B, EaEZRNKFE) NE
IRIVPEME () 7£ 2010 ERt BB . H1AE
ZHIBFFER (genius-loci) S LHW T ZATH
AR R R,
ORUFEMNEEELFHELEBESIH. Mm%
PETH(RERRA) (5EHBEEESE £XE
F) (BEERE. SUSBRAR) (NERFE K
EEE) MEX% - LELZN(BREZZ L) (4B1F
F), EEIEXHEANEATE (BREESH
KBZRI) FOEmERMERIELR, MAX
WEH (P RABANRPNERY HERMUNKE
MEM, Mo KBEFTERKEM 2017 Fi2ZHE
HABTFRBARY, THHAMBTERNEE, ME
% - REGEFOERIERNHTEARAZR.

(@) Vesely D. The Latent World of Architecture: Selected
Essays [C]. Stara A, Carl P, ed. Taylor & Francis, 2022.
OZEXERFMEENETERESEFELER (S
HBI) —PZEEARUXEREED, LI
B, RE—BEFMEALRR BEHROXT HH"
MIERENLERES R, HHHNXLEXZTNBIEY
T, HERIR, IAEZTET, FHRE. FES
AEBFIMRIENTRN X EHR T T ENBIENM
. MUBHEERFERSENRANEE.
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2015 (05) .
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Architecture and the Conflict of Representation[J]. Aa
Files, 1985 (8). 21-38.
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Production[M]. MIT Press, 2004. 46-56.
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Architectural Design. Bandyopadhyay S, et al., ed.
Routledge, 2010. 211-222,
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RNEFEFIBRE M LZBYR T ART 5%k
ESRBREMBXNFEENWE, S0 Vesely D.
The Latent Ground of the Natural World: Introduction
to the communicative role of architecture[C] HK
Heritage Museum, 2005.
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N RERNL T, 4 (decoration. decor) HR
H) = XF0 ornament B & X EE, TR E 7 FE 18 kosmos
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Architecture in the Age of Divided Representation:
The Question of Creativity in the Shadow of
Production[M]. MIT Press, 2004. 93-95.223-226.
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Discourse[J]. Cloud-Cukoo-Land-International Journal
of Architectural Theory, 1997 (2) . IEMIFTEXH
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KBR. FIRMERMSIA. Lynch P, Carl P, Evans L,
et al. Mimesis: Lynch Architects[M]. London: Artifice
books on architecture, 2015,
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HLERIARE. M Vesely D. The Latent Ground of the
Natural World: Introduction to the communicative
role of architecture[C] HK Heritage Museum, 2005.
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of Architecture[C] Kyoto Seika University, Japan,
2009.

@ I Jencks C. The Language of Post-Modern
Architecture[M]. New York: Rizzoli, 1977.

@) Bl Frampton K. The Status of Man and the Status
of his Objects: A Reading of 'The Human Condition.
[M] // Hill M A, ed. Hannah Arendt: The Recovery of
the Public World. New York: St. Martin's Press, 1979.
101-130.
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Historical Turn: Phenomenology and the Rise of the
Postmodern[M]. University of Minnesota Press, 2010.
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WRASZF M~ ETE, LHERFMEE
FBIA,

@ AEEAANSH, PEREGERNHZETH
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b2 (EEtEEY (Charta 77) B3 REEAZ—,
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b (Harold Wilson) BUF7E 1960 FER S HFE
BEGERMAYEAMETRAEHEE X HTELR
SSEALR

DM, Frampton K. Critical Regionalism[J]. Perspecta:
The Yale Architectural Journal 20 (1983) . 147-162.
@A TR T X TN ERHMARENEZNS
= Jencks C, Silver N. Adhocism: The Case for Impro-
visation[M]. MIT Press, 2013. 1972 fE#IhR.

9], Jencks C. The Story of Post-Modernism: Five Decades of
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BIBI L EXZARFH "EMHIB" (objective chance) BT
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# 2T HEBIE (Victoria Street Library) SZ&ESERE
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Architects[M]. 2015.

S5 3k

(1] FhE¢ . i —Fh SR ERF TS D). T¥H5R.2020(4)
20-27.

[2] Bedford J. Being Underground: Dalibor Vesely,

Phenomenology and Architectural Education during the
Cold War: Architecture” s Turn to History, 1970-1990[C]. //

41485 EHIH2270K indd 124

Moravanszky A, Lange T, ed. Re-framing Identities:
Architecture” s Turn to History, 1970-1990. Vol. 3.. East West
Central re-building Europe 1950-1990. Basel. Birkhauser,
2016. 89-104.

[3] Bedford J. Creativity s Shadow: Dalibor Vesely,
Phenomenology and Architectural Education (1968-1989)
[D]. Princeton University, 2018.

[4] Frampton K. The Status of Man and the Status of his
Objects: A Reading of "The Human Condition’. [M] // Hill M A,
ed. Hannah Arendt: The Recovery of the Public World. New
York: St. Martin” s Press, 1979. 101-130.

[5] Frampton K. Critical Regionalism[J]. Perspecta: The Yale
Architectural Journal, 1983 (20) . 147-162.

[6] Jencks C. The Language of Post-Modern Architecture[M].
New York: Rizzoli, 1977.

[7] Jencks C, Silver N. Adhocism: The Case for Improvisation[M].
MIT Press, 2013.

[8] Jencks C. The story of post-modernism: Five decades of the
ironic, iconic and critical in architecture[M]. John Wiley & Sons,
2012.

[9] Leatherbarrow D. Dalibor Vesely: (1934-2015) [J].
Architectural Research Quarterly, 2015 (1) . 9-11.

[10] Lynch P, Carl P, Evans L, et al. Mimesis: Lynch Architects[M].
London: Artifice books on architecture, 2015.

[11] Otero-Pailos J. Architecture” s Historical Turn: Phenomenology
and the Rise of the Postmodern[M]. University of Minnesota
Press, 2010.

[12] Pérez-Gomez A. Hermeneutics as architectural discourse[J].
Cloud-Cukoo-Land-International Journal of Architectural
Theory, 1997 (2) .

[13] Vesely D. Architecture in the Age of Divided Representation:
The Question of Creativity in the Shadow of Production[M]. MIT
Press, 2004,

[14] Vesely D. Architecture as a Humanistic Discipline[M]. // The
Humanities in Architectural Design. Bandyopadhyay S, et al.,
ed. Routledge, 2010. 211-222.

[15] Vesely D. Doslov[M]. // Ragon M. Kde Budeme Zit Zitra.
Smetanova V, Fronta M, trans. 1967. 159-171.

[16] Vesely D. Surrealism and the Latent World of Creativity[J].
Umeni/Art, 2011 (59) . 267-273.

[17] Vesely D. The Latent Ground of the Natural World:
Introduction to the communicative role of architecture[C] HK
Heritage Museum, 2005,

[18] Vesely D. The Latent World of Architecture: Selected
Essays [C]. Stara A, Carl P, ed. Taylor & Francis, 2022.

2024/2/24 _E/10:50




