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Abstract: Frank Furness was a prominent nineteenth-century American architect who designed a wide variety
and a number of buildings that inspired many of the masters of modernism. Furness created a style of architecture
based on a transcendentalist culture that was adapted to local conditions and simplicity, opening up a new fron-
tier for American architecture, which was still in the stage of imitating European architecture, and initiating the
creative process of organic architecture, influencing both Sullivan and Wright, the masters of American organic ar-
chitecture. This paper takes the American architect Furness as the perspective of academic research, re-examining
the resistance of architects to the retro trend and the exploration of regional architecture around the nineteenth
century, focusing on Furness’ contribution to the development of vernacular architecture and its impact on organ-
ic architecture. with a view to bringing new inspiration to the development of contemporary regional architecture
in China.
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