E&:

ITHER BRAZFEASHTM
WERETMRR

HiE BIREE), BRAFREA
SEmFREER,

IHE " £=8ELR" T
(20227B40) ¥ 5.

KB 2024-07

BIRHBMWR | Research on Architectural Education 099

HREFREHFTRY XK BIWLIAELD

A Relational Shift in the Teaching World Architectural History

F3EIR | WANG Jiegiong BB | HU Heng
HES%S: TU-05 TERIRAERS: A CESHS: 1001-6740 (2024) 06-0103-09  DOI: 10.12285/jz5.20231229001

ME: AXD "B BEOAETA, RTERERLHAZT BRI L ERLWEMRTERERENA AT X
Hm, BEEFHNENTRS "B NAXNENTHRE, ERELNEELABLENE. EREETE
REA—MTELREEMNTE "EXER" HIEFK, MRIEA NS S XMN PR KNTELR 2 (8
HWiEE, SEERN, BREHFFERYTRE "B FRANENNTUMER. FEAERLHZPH "BI” &
t, NERINZEER, EFAXEFEANEESENHRSMEMSHNRE, MARBTIAN. ROEEERE
FMARAUNERTRM IR, AXBIREZRLHZPHRECTAZF RN EE T BRAFANEITEH
FIPINMR R XRBFIBERAG IR, NBEFE ATAANRREVRESTEBITILRAT, BR
HREFRREHFPHERTENE~TR. HEIREEEDLERRXRNREREENABRE
BARNEE, WRRERTENTRNEFDZEERELNFRNDAUREREMHRERNLHFHOERRE
SEB X,

KR BHRERFE. B, Bf. XREG. REKEHE

Abstract: This article explores the paradigm shift in teaching world architectural history by focusing on the fun-
damental question of representation. That is how historical precedent continues to shape the form of the built
environment. With the changing means and purposes of ‘representation, " the architectural history writing and
teaching paradigms have transformed: writing or teaching architectural history no longer means merely present-
ing an empirically verifiable record of the past “the way it really was, " but rather mediating present-day concerns
and producing possible futures. The role of images and environments as representational mediums in architectural
history teaching has also gained a new positioning. Images and environments engaged in architectural education
are not only descriptions or representations of reality but also tools for recognition, reconstruction, and rediscov-
ery of relations-architecture’s complex and ambiguous relationships to the world. It draws on teaching examples
from the UCL Bartlett School of Architecture and the University of Michigan to outline a conceptual framework
for this teaching approach, including the framing of theoretical references, the cultivation of relational and critical
thinking skills, and the establishment of effective working disciplines.
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This housing was intended for workers in factories producing war material, so what was the relationship

between this housing and the violence that was produced by the weapons built in those factories?
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Albert Kahn, Willow Run Bomber Plant, Ypsilanti, Ml 1943

What was the relation of this architecture to the violence that was produced by the weapons built in
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m, XA B THREHTRR
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RERBKRFFRERHRFER LR
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KHT. MA, BRRESUK, ATFE
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BIEaLL, XAMERL B TR AR
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BENSEREX.

HEMNRALAFBEORFTARN
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BREALTRBERNFL: B, SRHE
RYEBMRL, o RURRBLRAE S 2 e 2]
BRMNERARNE, FARPIEFTIN
FRMEAN=ERE, BN, TELTY
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UEHMAM R KEMERE S, B2
TR IMET AR ORRALTTERR.,
HHREERETZEMERAMMET K
(palimpsest), [REHRENTHAIEL, H
IR ARBIIE LBE, thiFREEn ui#
BHRERNZEXAFNMANECREE
EENEASERALETHERIA, B2
TEMERAEARMBERE LA SHNE
. BRENMEET N, EmmTas
MelfE, BELR TR = B 18K
A, INBLLEBMFEATHE. #
migEBRBAOHSNHBUGHNXR. 1E
HROEFAERRUSMEZ N EHERK
5. BRI B B P & A9 E KA )
BX. Bt NEENTRARLER
. MUBXUNTR G ERIIEER
HER, TTIN#H— SRR TR R
RIBFRE—FRARERE.

NERBERESLREL "HibE
= ONERAEHETTE EEEKRRE
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BRLANRFHTFRESER MR M
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EEEREEREEEBARAE, BHE
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WHR, MBENEALRAEERILSE
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MG AYERE, RERAE. BN, B
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BEEHES RbER" %5 RES
FERRENARES. BNFEENE
B, REFHFHRE.

MEEMS, BRATLMBEFERFD
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BAEEB RS FEERNRFLHFR
S, BR. HERHERRAANERE
HERBHNZRADLBZNEARDE, X
fE. BA, ik, EFEFERNERSE
BFHEATITEHEZIRME R, HEN
BAHERR "MHil" BEENE TR
BALHFETRITHZEN B, B
HEMFEALHZHBOEERAR
STRIRITMSSEA B, BRRESE
BRIt TIE R RN B N TTERN D
EHEFMBEADEHX-BRETEN
ENS%. B RETREZRFZTW
FrERM AR S, BRESERRITH
XE, RERALHZHLR, ERER
Bx, THRNTGEMRFEME, #7
BREFFNNRBHFAMRBREAZE L
MFEFRKMEZRRITNFE, 2
BrEARNEEZR, NIRRT REK
B, BEEFMBNERE X HTER
SEHFHMRIRX

S5EN, BRFFMMNLAEAE
ShEE, MEIEME. B RBBHEIE
X, FNEARDEEBHHREANS
ZANEL. EHMHERIERT BREHK
FRATHPFEINAERIT EZHER
A, MHEHDTIMEALKLIZFALE
XENZAANBEARERAE 2%
me MRGENFRALBEZFNFIEDN
EEZRATIEAERRITNERHSNE
BRG], BALHBALBREETBEIRE
BHSXR, ERLHFTNFI (BEHE
N ERBU) BELRIZIEEEAZ
xR, DUIGBEHTRNEN (8
ERECMEBAERACH M BYE) 2 PRHBXEX
R, TUREEEMARSALH
RERBAHLEFRIKREK, TESAEE
HFIRBANE THRRMARE, BRAEREE
ITROAXERERBIREK, UEERASE
S@AFEICHREK. FTiBHtH R4,
R BRIROIEE. AR HEE>
W TEET TARXAERTHEER
H 21" MFBFEMNEL, &
BHEPBMNELHIXNEBTRERHN
EURSEEFENEFRATIR?

NSRS S THILT MR
TMEMNTATN, AXER T ZAEHFE
FEMBEMNRRERTNEILMNARE
o NEREHFENEE, BATSIFE
SRR BEARMREAMEENEE.
BEl. BAAEFMNIRERAERR, BRE
BN EGRONEAMEEEIH @A
Mo ELMES. EHAMERES
T, 2BNEGHNTRBNENBERE
ERITELgE, BEERRERIEARENR
EFRER. BFEGENK, SOAHY
MRHEMEFE. MRENEEE B
ERMBIET, BIMNRIAARLERNEE
MESREATFCEMNALER. £FEEH
HEZNFELEHBLTSHET, 2R
ESHEFNEPEELERFINELNER
BAAVESE, R E SN E 2 MR
BB AL EEPNIERMTE,

(B AXHNEELEPRRBTHRERKIKRE
FHREREFERFERFE HZH R B (Eva
Branscome) #i%. EEZBARKFENSH AL
FPreEE - #Ha /R (Andrew Herscher) #iRTsE 3
IR+ FB/RE (Claire Zimmerman) HIRAIIFIRE L,
EZEENRERNHARAZTRERZREHENLAX
MR EM, ]

AR

O BREHHEFNERELRD R - ZIEH - 5B
(Marc-Antoine Laugier, 1713—1769),

(2 M, Journal of the Society of Architectural Historians,
JSAH, 558, 61 62 £,

(3 FLJE XA “Is history germane to architectural
production, or education? Or not? Is history an
autonomous discipline or a “service” ? If the former, is
it nonetheless valuable as a source of critical insights into
the position of architecture in society? If the latter, is it
a trove of available forms, an array of formal paradigms
awaiting transformation, a breeding and testing ground
for architectural hypotheses, or..” % I Anderson,
“Architectural History in Schools of Architecture, ” 283 71,
@XENE—FMERAEREMTHAEXZERZ—,
HtANZREEt ATR. IWIRE. Xy fMitR
. {kZFEZFpT, Z0 Anderson, 282 T,
OBRTHHINZY, OHLHNEZEENITH - @&
5¢ (Viollet-le-Duc) #1 3% B # 31 JF i # 3 (Louis
Sullivan), f{TEEHERLRABHNHLERT T
AXEMNBER AT AN ISR KA



SEAF IR LIEE (verisimilitude) %=, S Levine,
Modern Architecture: Representation and Reality, 10-11 g,
® ZETRIBNEEIRE Concert Hall project F1 Museum for a Small
City project, Modern Architecture: Representation and Reality,
20 Levine, 230-235 T,

@ E(=E-HE- B — M HERARK) f HEd
BEFANETEDPOMSREAKFERORBALR, B
AARFEN Nz R, BAEK-FREAE(EAR
B Y (Intentions in Architecture, 1965 4E ) &, [ & i K
EIRMERRMLER RAITIABREARRRKE S0
Giedion, Space, Time and Architecture. The Growth of a
New Tradition, 754-755 Tl #1 Norberg-Schulz, Intentions in
Architecture, 456-468 T2,

(CEANERMSFEMY (Complexity and Contradiction
in Architecture, 1966 %) BIIN AEMNHLER (BFEAR
BH) Mo, REER—EMNRNREENTENKG, @
FAEMER. SUTATHNRE. ANKEEENRET
RETHEETE, XEESE(EUENTE. EH
R G P B SRR FE XD (Learning from Las Vegas:
The Forgotten Symbolism of Architectural Form, 1977 ) #,
B RE AR XERSE R (decorated shed)
FER BT, RIE "SRRG (BIEARER.
BLER. FEERNE) THREANGZEEEHNTRENX
(¥ N

(9 % X J& X A “As architectural history (and by that term,
I include "theory’) is being measured more and more by
the scholarly protocols of the humanities, it becomes ever
more remote from the concerns of architectural practice.” £
Dl Jarzombek, “Dislocations of Disciplinary (Architectural)
History”, 489 11,

B 3 J& 3 24 7Inthe 1970s, architecture” s investment in
everyday urban landscape, through projects like Learning from Las
Vegas, were investments in the form of that landscape. As such,
these investments tacitly affirmed that landscape” s political, social,
and economic dimensions, which rendered those dimensions
immune from architectural critique or negotiation.”

O BAEBIER/R-H1EE (Michael Brennan) #1ET 1999 £,
BHE R EHAAR A KERPERENNAESR, =
#FE F 4t (Getty Images) WLH#L, https: /www.gettyimages.
ca/detail/news-photo/american-businessman-donald-trump-
in-his-office-in-trump-news-photo/144711515,

@ FI/R1G45 - B (Albert Kahn, 1869—1942) 2 20 42 %
BREFWONITLERE, MEFHNILEMmAEREE, &
a7 BRI F SCEFAIRAN]. B HR MR RN 6
T ETRENTE, MEER (BERRERAFZRBESS
BROENER). ERER. EEIREZMANAE. ¥
BERBESL
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