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Abstract: Sverre Fehn is an important Norwegian architect who has been active since the 1950s of the 20" centu-
ry. and he has patiently and meticulously explored the development of modern architecture in Norway in a unique
way by blending modern architecture with the Norwegian region. From the perspective of place in modern archi-
tecture, this paper attempts to interpret the “place” ideas of Fehn’s modern architectural practice by combing the
clues of modernity and place features in Fehn’s growth background, analyzing the modernity and place features
in Fehn's architectural works, and exploring the methods of presenting place in modern architecture, so as to pro-
vide inspiration for the architectural creation of China’s current prosperity situation.
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% | The Pritzker Architecture
J& X 3. The architecture
of Norwegian Sverre Fehn is a fascinating and exciting
combination of modern forms tempered by the
Scandinavian tradition and culture from which it springs.
He gives great primacy in his designs to the relationship
between the built and the natural environment.
@ "fEHIRE" (crisis course) = K5 7 REL R R
[ T2 % AR%H (Arts and Crafts School in Oslo) FF
DERBFIRE, BMNRATIEMBLR RS M
HFERTHFEL, ENRELRRAGERNER
(Oslo School of Architecture) RIS,

0. Bk EBEF hES5UROME—HE
I - 2B (Sverre Fehn) MERRBEN AU BR
Jfi, 2003, (01).93-98.

@SN ARG 4 - HE. BENELDL R
M. BT RFERIREZER, 2006.

G 5N OR . H4EY - FRMNER D). bR, HR
EARERR, 2010.

© B0 68 BAERIRSERABEHEANN
3L [D]. :H:E: hREARFER, 2014,
OBEMR, £%H BEER SETTEMNIY,
MBS —AG — %S - ZRFESHRIE
AIELEAZ [J]. B3 Fik, 2019, (3). 103-109.
® @F% . HTEE ERZEERANTT U HER
2021 (5) . 1.
(9 B #R8F X (The National Romanticism) #§ 19
HLERIEREEBRAERHEXFE ZRMRGTX
ftﬁﬁﬁﬁi:iﬂ RIABAEFTIRKESHNRIR
c REECREBEXHMBARBMAKAEECGHIRR
féi RETE, —MRAAL BRAMELTEM
B REFIZEGHNERNMN RATRBENES
M, FERT RAERAIHh I KUK,
(0 5|F. Per Olaf Fjeld. Sverre Fehn—the pattern of
thoughts[M].New York: The Monacelli Press, 2009. P14. &
X7 Architecture shall be human by being unimportant:+-
It shall age with beauty and be inexpensive in both upkeep
and construction.
() PAGON BI il RETRE st P B MIFAH R, REFR
AREHAS (CAM) BBE DB, BETHES
Norberg-Schulz. Grung. Mjelva 1 Vesterlid % [E)/F
REEAIBE R RIE, Jorn Utzon thZEHH, PAGON
MRAXZALBOMBFESREERR, EAR
ZEHPRETHIRR, SBENSRBRRAEERT
20N
() Rincoén Borrego, Ivan Israel. Sverre Fehn and the
primitive architecture of Morocco[J]. VLC arquitectura
Vol. 6, Issue T (April 2019) . 97-124.
(3 Rincon Borrego, Ivan Israel. Sverre Fehn and the
primitive architecture of Morocco[J]. VLC arquitectura
Vol. 6, Issue 1 (April 2019) . 97-124. 324 Frank Lloyds
Wright' s house in Taliesin must seem like that, dispersed
and with the same coarseness in the structure of material.
And Mies van der Rohe’s walls must be like that. The same
character of the infinite. Then there is Le Corbusier’s poem

on the terrace and the roof in the modern town plan.
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Per Olaf Fjeld. Sverre Fehn the pattern of thoughts[M].
New York: The Monacelli Press, 2009,

(5 3] 5. Marianne Yvenes, Eva Madshus. Architect Sverre
Fehn: Intuition-Reflection-Construction[M]. Oslo: The
National Museum of Art, Architecture and Design, 2008.
P11. J& 3¢ 4. The unforgettable simplicity of the ultra-thin
concrete beams, which at once support and bring down
lightin a rhythm, seemed to me musical and asymmetrically
unpredictable--l knew at once that this architect (I did
not know who made this place in 1970) was an original
inventor.

Mari Lending, Erik Langdalen.Sverre Fehn, Nordic
Pavilion, Venice: Voices from the Archives[M].Oslo: Pax
Forlag Lars Muiller Publishers, 2021.

(7)) 3|A: Ewing, S2012, Reading thessitein Sverre Fehn” s
Hamar Museum. in A Sharr (ed.), Reading Architecture and
Culture: Researching Buildings, Spaces and Documents.
Routledge, London. J& 3C . Outside, the tree fractures
the horizon. Time will allow it to grow and add to its room.
The tree mobilises light and casts its shadow on the earth, a
realisation of place [-] It is here the story is told.

Ewing, S 2012, Reading the site in Sverre Fehn' s
Hamar Museum. in A Sharr (ed.), Reading Architecture
and Culture: Researching Buildings, Spaces and
Documents. Routledge, London.

3|E: Sverre Fehn. Three Museums[J]. AA Files, No.
9 (Summer 1985), pp. 10-15. JE3Z4 . By chasing the
past one will never reach it. Only by acknowledging
the present can the past speak.

5|E. Per Olaf Fjeld. Sverre Fehn the pattern of
thoughts[M].New York. The Monacelli Press, 2009.
P213-217. J& 3 y. The Busk House was a fairytale
project. | clapped together a summer and a winter
house in one project. The site has a beautiful view
and a fantastic rock formation clinging to the sea.
Here, as in Palladio” s villas, summer breezes can
ruffle silk shirts. What can sustain one when once
again production is moved out into nature? Nature,
the hillside, is untouched. You can run around in this
nature and scream, “Here it is beautifull” And the
daughters-they will have their fairy tale; their home in
a tower.

@) Simon Unwin. TWENTY-FIVE BUILDINGS EVERY
ARCHITECT SHOULD UNDERSTAND: a revised and
expanded edition of Twenty Buildings Every Architect
Should Understand[M]. London and New York:
Routledge, 2015.

@) 3|H: Sverre Fehn, Per Olaf Fjeld.Has a doll life? [J].
Perspecta, Vol. 24 (1988), pp. 40-49. & XX 4. We
must again find a dialogue with the earth. The rampart
is the ultimate trade with the landscape.

DFHRBHR. BERAKFSE M. &4t EEESR
BAERAS, 1992,

[E]DT-B@ER . ORIHFSRXE M. FhEX

BLAER. £TE - EB - MBS, 2005.

@ [ MEL ] WASE . BAEE— EERERMRF
IM]. BB AR . X SRR RAE, 2010,
TR XXE BF ARFSERHAXIE ML
£ BEIFARZEHARIE, 2009,

@ 3|8 Hr4Edh - 822 | The Pritzker Architecture Prize
(pritzkerprize.com), R34 "I have all my life tried to
run away from the Nordic tradition. But 1 realize that it
is difficult to run away from yourself.”

3| & Feature: Sverre Fehn. A+U. January 1999.P17.
JRXCA - | see materials as letters we use to write poetic
thoughts. We work with letters, an alphabet, we write
a story and its structure are inseparable. The poetic idea
needs the support of structure to exist. We should have
a story to tell. The one that strikes me as being the most
poetic is the idea that mankind has a life after death.
5|E Feature: Sverre Fehn. A+U, January 1999,
P19. JR3C 4 . Detailing is the story of the meeting point
between materials.

Ranald Lawrence. Sverre Fehn: the architect who
built on the horizon[J]. Architectural Research Quarterly
/Volume 13/ Issue 01/ March 2009, pp11-15.
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