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Abstract: This paper takes an interdisciplinary perspective to explore the possible influences of Ming and Qing
narrative paintings on the development of architectural space in gardens of the Jiangnan region. The author calls
attention to three influences. First, such paintings are imaginative constructions of narrative scenes with richness,
flexibility and complexity beyond the logic of real architectural use and construction. They can therefore be re-
garded as imaginative diagrams of architectural space design. Secondly, these paintings can trigger the audience’s
longing for a romantic living environment. They act as a guide for viewers’ interest in architectural space and has
it realized in the garden architecture as such an idealized environment. Third, similar to the mapping of courtyards
or gardens, these paintings, which are mainly in the form of book illustrations and album leaves, also need to pres-
ent rich and varied compositions in a very limited size. As in the case of graphic design, their established compo-
sitional schemes could potentially provide a reference for the layout of garden architecture. In short, from the end
of the Ming Dynasty to the mid-Qing, the design of Jiangnan gardens underwent a change from natural-oriented
to romantic-life-oriented. Contemporary narrative paintings with their keen interest in architectural space may
have contributed to this change.

Keywords: Ming and Qing Narrative Paintings, Jiangnan gardens, Architectural space, Jinpingmei (The Plum in
the Golden Vase) , Qinggong Zhenbao Bimei Tu (Two Hundred Beauties Pictures, [Formerly] Treasured in the Qing
Palace)
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