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The Dynamic Fusion of the Confluence of Pictures: The Interactive
Development of Early Film Montage and Modern Architectural Space
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Abstract: At the beginning of the 20" century, Soviet film director Eisenstein and other film artists first applied
the concept of “montage” from architecture to film, enriching the medium with a dynamic representation of time
and space, thus imbuing modern art with a new expressive dimension. At the same time, modern architecture
also actively explores spatial and temporal structures, the movement of space, and the abstract characteristics of
space. The spatial perception and expression methods of film coincide with the modern design of contemporary
architects to a certain extent. Based on the interaction between the Soviet architect Bulov, the film director Eisen-
stein, and the architect Le Corbusier in the 1920s, this paper discusses the ideological consistency between the
idea of picture flow in the film montage theory and Le Corbusier’'s method of creating architectural space. Mon-
tage theory has become the medium for the fusion and symbiosis of film and architectural theory. The interpreta-
tion of space by film directors and art theorists has inspired the thinking of modern architects.

Keywords: Eisenstein, Le Corbusier, Picture combination, Flowing space, Montage, Modernity
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