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Toward a Commonality-Based Architecture: Shifting Perspectives through the Production of
Behavior
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Abstract
This article takes “commonality” as its core theoretical framework to explore the paradigm shift in
contemporary architecture from static form production to dynamic behavior production. By
integrating Hannah Arendt’s theory of “action,” Henri Lefebvre’s triadic model of “the production
of space,” and Bruno Latour’s “Actor-Network Theory,” the article critiques the dualistic thinking
of “subject—object” and “mind-matter” in traditional architecture, proposing a “behaviorology”’-
oriented approach to architectural practice. Through case studies such as the “Half a House” in
Quinta Monroy, the West Village Courtyard, Atelier Bow-Wow’s graphic anatomy, and the
Kasugadai Center, the paper illustrates how architecture can transform from a “spatial container”
into a “behavior generator” through tools such as “public drawing” and “behavioral topology,”
ultimately achieving the reproduction of social relations and the construction of “commonality.”
The article argues that the fundamental mission of architecture lies in becoming a medium that
fosters social symbiosis and shared behavior, marking a profound transition from the “production
of objects” to the “production of behaviors.”
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14 Actor-Network Drawing of Kurimoto Daiichi Firewood Supply Station
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